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From The 


Aloha, 


Join me in raising our Tiki mugs in fond farewell to senior edi- 
tor Eileen Silva, who helped start the magazine in 2004. Although 
she’s been to Hawaii and French Polynesia, back then she was- 
n't aware of the global Tiki community. “I've met many friendly, 
creative folks and have enjoyed working with Nick, Jonpaul, Eric, 
Chris and all the dedicated contributors,” says Eileen. “May all 
your tropical dreams come true, and perhaps we'll meet again 
at Tiki Oasis or the Bali Hai, or one of the many places | hope 
to visit (Maui, New Zealand, the Azores ...).” 


This issue's featured artist is Bamboo Ben, a multidimensional 
talent and ubiquitous personality at Tiki events. If Ben isn't there 
in person, you might see another 3-D representation of him in 
the form of Tiki Farm's recent mug. Says artist Ernie Keen, who 
also contributes the Bamboo Ben comic every issue, “This cover 
gave me the opportunity to pay tribute to my friend Ben, and 
pay homage to Norman Rockwell, whom | consider one of the 
greatest illustrators of all time. This idea allowed me to get in 
all the elements | felt essential to include as a proper portrait 
to illustrate who Bamboo Ben really is.” 


We also find out from Jeff Chenault who Bill Sapp is, the origi- 
nal owner of the Kahiki Supper Club, “one of the most magnificent 
and visually stunning Polynesian restaurants in the world.” All 
the usual suspects are back, including Crazy Al, James Teitelbaum 
and Duke Carter. Jonpaul Balak knocks back a few Mai Tais with 
the Smokin’ Menehunes, who put a modern twist on tradition- 
al Hapa Haole music, while Kari Hendler describes how Hawaiian 
Airlines makes their flights as relaxing as a dip in Hanauma Bay. 


Last, but certainly not least, we'd like to acknowledge Hukilau 
founder/organizer Christie “Tiki Kiliki” White. Anyone who knows 
Christie knows how hard she has worked to make the Hukilau 
a fantastic event. The 7th and final Hukilau is June 12 - 15 in Ft. 
Lauderdale. According to thehukilau.com/2008/, this will be 
their “Best & Last Gathering” Please swing by the Tiki Magazine 
booth and say hello. Hope to see you there! 


Mahalo, 


Nick Camara 
Publisher/Editor 
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: “THE HUKILAU REPRESENTS THE UNION OF WHAT TIKI WAS IN-ITS HEYDAY, WITH WHAT TIKI.IS TODAY. IT Is 
EQUALLY LIVING MODERN TIKI CULTURE, WHILE PAYING RESPECT TO THE TIKI ANCESTORS.” 


SVEN KirsTEN, AUTHOR OF THE BOOK OF Tiki AND Tiki MODERN 
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Come say farewell to Hukilau... 
our best & last gathering a 
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I know you've been anxiously awaiting Part Two of the story of Tiki #13, Keeper 
of the Charm. So, here we go... 


The Tiki Budda lightswitch 
cover--a first attempt at mixing 
Polynesian art concepts with 
other cultures, would inspire 
the feet of many Tikis to come. 


Jonpaul Balak 


The Tiki No. 13 mug--a limited 
edition, hand painted testimony 
that Tiki mugs can be made with 
an exceptional level of detail. 
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Bone Production: 


It was clear to me after meeting many other Tiki fans that Tiki 
necklaces were prized possessions. Collectors and patrons 
such as Otto von Stroheim helped provoke the creation of my 
first Bone Productions products - Tiki necklaces. | wanted to 
create a Tiki that would be the overseer of Tiki necklaces past 
and present. Tiki #13 would become Keeper of the Charm. For 
the body, | played off another Bone Productions item | had 
designed, a Tiki Budda (respectfully misspelled) light switch 
cover. This was my first attempt at "Tiki cross-Polynesation" 
(mixing Polynesian art concepts with other cultures). With Tiki 
#13 | wanted to continue to explore the sculpture styles of the 
East. My favorite sculpted images are of the Hindu god Genish 
(Ganesh), the elephant-headed son of Shiva seen in a Buddha 
seated position. | knew Keeper of the Charm would have to 
have the regal and holy attributes of the Hindu sculptures | so 
admired. This was the first time | would attempt this level of 
detail in palm wood. | was elated that the log chosen with the 
cool crown was nice, dense wood. It was able to carry the very 
intricate detail as | sculpted into the hands. | decided to keep 
the cartoony, two-dimensional feet of my Tiki Budda design, 
as they lent themselves to the exaggerated angles of the Hindu 
style. This style of feet would find its way onto Tikis #45 and 
#55, inspiring a Tiki with hairy - 

feet and one with the Hang Ten® 
logo. The "hair," found on the 
graphic mouth outline of Tiki 
#13, was a new development 
in this piece as well. The bark 
skin around the mouth area was 
too thin to carve tapa designs 
into, so | removed it to reveal 
the layer underneath. This layer 
is full of hairy fibers that create 
a fantastic texture. Once again 
thanks to good ol' Mother 
Nature, | didn’t have to sculpt 
this detail. This "beard" tech- 
nique was used on Tikis # 27, 
45, 51, 52, 53, 55, and 107 
(Tiki#107 has "Budda" feet as 
well). 


The “cartoony” two-dimensional 
feet from the Tiki Budda design also 
found their way onto Tiki No. 45. 


The Tiki charm that was to be the center of attention of the 
Budda body was a bit of a challenge. | wanted the charm to 
dangle freely on a cord, within the cupped hands | sculpted. 
But the cavity was too small to hold one of the necklaces | had 
carved. There was little time before this sculpture’s debut in 
the Copro/Nason Tiki Art show of October 1998 to find the 
tight size vintage charm. | had seen a perfect, tiny, silver Hawaiian 
Tiki earring somewhere. Unfortunately, Tiki products were 


A detail of the original Tiki No. 13, the Tiki chosen to symbol- 
ize and promote Bone productions. 


scarce in '98 and the Internet was not yet ubiq- 
uitous; | didn’t find this perfect earring until much 
later while on a trip to Hawaii. | did find another 
tiny silver charm, in a basic humanoid shape sim- 
ilar to a Rarotongan design. | used this, as it 
seemed quite appropriate to depict a generic 
primitive deity. 


All in all, | could not have been more satisfied 
with the end result for Keeper of the Charm. It 
would become the Tiki | would choose to sym- 
bolize my style and promote Bone Productions. 
In 2001 the head of Tiki #13 was one of three of 
my first mug designs for Tiki Farm. In 2003 | had 
my friend Ruben Huante render two stickers incor- 
porating Tiki #13. In 2004 | launched my first mug 
in the CrazyAL Tiki Gallery Collection. Using Tiki 
#13, | sculpted an exact likeness as a grand exper- 


the 'beard' tech. originated with Tiki No.13, and found its way 
onto Tiki No. 51, above. 


iment. | wanted to see if Tiki mugs could 
be made with the level of detail that | 
desired in a product with my name on 
it. Tiki Farm produced this first release 
of mugs. Out of a run of 250, more then 
150 had fantastic detail!! | would use 
this mug as the first to be custom paint- 
ed and glazed, replicating the dramatic 
colors of the original sculpture. | paint- 
ed 54 custom Tiki #13 mugs and 
exhausted the Tiki Farm molds. In the 
winter of 2007, a brand new Tiki #13 
mug was released in very limited num- 
bers with all the detail of the original 
sculpture. 
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In 2005 | imported my first hardwood 
carvings form the Philippines. Limited 
runs of Tiki #13 were made 14 inches 
high, 24 inches high, with even a few 4- 
feet high. Call me "Crazy," but |, myself, 
here in the U.S., carved and installed the 
little dangling Tiki necklaces as well as 
he seashell teeth of Tiki #13. Now! had — Another experiment in importing... Tiki 


is 


carvings from the Philippines got teeth 
installations. Not all | had ordered were 
made. | stopped the order unfulfilled 
due to quality control issues ... so | 
thought. That's right, a few Tiki #13s have 
appeared as unauthorized copies. 
Possibly reworked rejects, these unau- 
thorized copies turned up with better 
detail than many of the ones | received! 
And my name was even carved in the 
back! Buyer beware, these illegitimate 
copies will not have the series number 
on them such as #13-1 or #13-13, nor 
will they have teeth or the tiny, dangling, 
carved Tiki charm on a string. 


a use for the unused stockpiles of small No. 13 masks from Indonesia. j 
teeth I'd collected years before. With 16 ‘ FANIOUS 
teeth each, there were 384 choppers on | 
the record as being installed. Not all the = . 4 


“Created in a million miles of travel” 


OREN: 


TueSDay - Saturday 
9:30PM - 9:30PM 


CLOSED SUNDAYS & MONDAYS 
B.Y.0.B. 


Itried my luck onemoretimewithimport- 
ing, this time from Indonesia. Once more 
it would be seen if carvers could imitate 
what Mother Nature had mostly done 
for me. The Indonesians have done great 
work, as well they should. Strangely 
enough the Eastern sculptors | sought 
to emulate in 1998 now have sculpted 
my Budda Tikis #45 and #55. Having 
ordered wall masks of Tiki #13 with bare 
gums from these carvers, I've found 
myself with more work to be had with 
another Tiki in the corner ... with teeth. 


HiGHWaY 41 & 7OsoutH 
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(615) 459-4870 


WWW.OMNIHUT.COM 


Collectable Tiki#13 mugs and import- 
ed carvings of Tikis #45 and 55 can be 
found at www.tikimania.com. 


Jonpaul 


In 2005, a limited number of Tiki 


Correction to Vol. 3, No. 3. No. 13 reproductions were 
The caption on p.11 should read: imported from the Phillipines, 
Tiki #44, The natural “crown” is but the necklaces and seashell 


one of CrazyAL’s innovations. teeth still had to be installed. 
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Hey Foo Foo, | was 
thinking maybe you 
and | could find a nice 
quiet place where 


we could get to know 
each other better! 


By Mark Gillespie 


by Ernie Keen 


| don't stand a 
chance against a 
paper umbrella and 
a strong updraft! 


Grand Opening of Kalyra 
Winery’ Tiki Tasting Room 


July 13, 2007 
wwwKalyrawinery.com 


Is it a twist on the Tiki bar, or a twist on 
wine tasting? Kalyra Winery's new tast- 
ing room is both, bringing wine tasting 
to a comfortable, casual Tiki setting in 
Santa Barbara's Funk Zone, an unoffi- 
cial bohemian haven in this upscale 
California coastal town. Since the July 
2007 grand opening, with at least 300 
attending, the quirky pad "has been 
popular beyond our wildest expecta- 
tions," says Martin Brown, general 
manager of Kalyra, the winery named 


Kalyra’s tasting room features decor by Tiki Mike Weiss. 


for an aboriginal word meaning “a wild 
and pleasant place.” Martin, together 
with winemaker brother Mike Brown, 
wanted to break away from what he 
calls "the whole Tuscan French cheesy 
tasting experience. We wanted it to be 
like a pub." 


When the brothers decided to open the 
tasting room, Martin called Michael “Tiki 
Mike” Weiss — responsible for the Tiki 
content of the winery's tasting room in 
Santa Ynez — and explained his vision. 
“| knew Tiki Mike was a good design- 
er, a fast worker, and | just gave him 
license.” Weiss didn't disappoint, says 
Martin. “Everybody loves it:" Well, almost 
everybody, he laughs. “Some of the 
other wineries comment: 'Oh, people 
only go to Kalyra for a good time.' If 
that's the only complaint we hear, | can 
live with it.” 


And judging by the opening, Kalyra faith- 
fuls know how to have a good time. As 
the event cranked up, most early arrivals 
appeared to be regulars, greeting the 
staff by name. The tasting room filled 
quickly, with thirsty revelers jockeying 
for elbow space at the large wraparound 
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The tasting room includes details such as custom carved counters and Oceanic art. 


bar, listening to surf tunes by The Kinsella Brothers, or heading next door to Reds Cafe (which 
catered the event) for quiet conversation with one of owner Dana's more, ahh, tropical cock- 
tails. That's where | caught up with Tiki Mike, and asked him how the whole thing started. 
“Martin and | saw eye-to-eye on this thing because both of us think wine tasting should be a 
good time experience,” he says. But to go back a ways, how did he get started making Tiki 
bars? "I always wanted a Tiki bar, ever since | went island hopping in the South Pacific and fell 
in love with the architecture, the design.” It became Weiss' personal passion, and he started 
doing construction full time, specializing in unique entertainment spaces, rooms that "made 
people go wow," says Mike. "Theme rooms, like what | did to this huge basement at actress 
Claudia Christian's house: visitors enter through a lush tasting room disguised as a Moroccan 
houka lounge, then move past custom iron shackles in this fun little dungeon to the well- 
armored door of the 500-bottle cellar. After that it was secret passageways, hidden panels. 
People loved it, and after the LA Times covered it, | had more business than | knew what to 
do with." 


Story and photos by Gregory Hayes 


Tiki Central's fearless leader and craw! organizer Hanford Lemoore. 


Tiki Central's Tiki WeeKend 7 
November 8 - ll, 2007 


Tikicrawl.com 


Hanford Lemoore and the masterminds behind Tiki 
Central, with the help of Bill Graff, Martin Cate and 
many others, hosted Tiki Crawl 7 this past November, 
hitting every Tiki-themed drinking establishment in the 
San Francisco Bay Area over an extended weekend. 
Festivities commenced on Thursday in the South Bay 
with an initial meet up at San Jose's Tiki-themed smoke- 
house, Smoke Tiki, followed by a jet set takeoff to 
Martini Monkey. Located in Terminal C at San Jose 
International Airport, the bar's hipster vibe and killer 
cocktails proved the perfect spot for refueling. 
Interestingly, soon after the crawl the airport's security 
zone extended to include Martini Monkey, making the 
event one of the last opportunities to visit the bar with- 
out booking a flight. The evening wound down with 
Mai Tais at Trader Vic's in Palo Alto. The next day was 
"Frisco Friday, which started out at Trad'r Sam, a pre- 
Tiki 1930s era Polynesian styled cocktail bar. A veritable 
institution, the Trad'r was the oldest establishment on 
the crawl. After that came drinks at the legendary Tonga 
Room (complete with indoor simulated thunderstorm), 
then a visit to the Bamboo Hut, a newbie bar in the 
North Beach area where the crawl's diehard Tiki freaks 
mingled with this popular watering hole's more civil- 
ian patrons. Friday night's exploits ended with a rowdy 
visit to the now closed San Francisco Trader Vic's. 


East Bay Saturday, the most popular day of the crawl, 
explored the Tiki rich East Bay, and began by complet- 
ing the Trader trifecta with a visit to the Emeryville 
Trader Vic's. Next, folks made their way to Forbidden 
Island in Alameda, the Bay Area's crown jewel. In many 
ways, Forbidden Island is truly a Tiki Central bar, show- 
casing the efforts of many, including Bamboo Ben, 
Danny Gallardo, Ken Pleasant, Dave Wolfe, Ben Davis, 


POLIN 


A staple on any SF Tiki tour, Trad’r Sam at 26th and Geary opened in 1939. 


Kahaka, Hanford Lemoore, Derek Weaver, Ran Mosessco, Vic Phillips, luka 
Grogg, and more, including owners Conga Mike Thanos and Tiki Crawl veter- 
an Cate. Drinks at popular Oakland night spots the Conga Lounge and Kona 
Club (and an impromptu final meet up back at Forbidden Island) rounded 
out the day’s tour. Sunday was dedicated to unwinding, with a leisurely after- 
noon of activities, contests, drinks and appetizers at Forbidden Island. For 
those unable to attend, the crawl was broadcast live over the Web on Justin.TV. 
Some clips from the weekend can be viewed at www.justin.tv/tikicentral. 


Said Cate, “Tiki Crawl 7 was a great success — we're all very pleased with the 
turnout and support of the Tiki community, but also the larger Bay Area com- 
munity in general. This was Forbidden Island's second crawl year, and it was 
great. People made the whole loop and came back again, plus our annual 
Play-Doh Throwdown on the patio was well attended and yielded some beau- 
tiful clay-tiki goodness. We're all very proud that the Crawl has continued to 
be an anticipated event that draws people from around the world. Big plans 
are afoot for 2008, so stay tuned!” 


Although memories of the 2007 Crawl might be a bit foggy now, attendee 
Boris Hamilton summed it up best, "That weekend | would fall asleep smil- 
ing, wake up smiling and probably snore smiling." Another crawler, Maria 
Ferro, added that although the 2007 Crawl was “completely different than 
the past crawls [with, for example, no bus and no Tiki Bob group photo but 
new stops] ... overall it drew old friends and new in and perhaps eliminated 
the tourist attraction aspect of the event, which was good.” Indeed, a week- 
end of drink and frivolity in the name of Tiki with some of the Tiki ohana’s 
friendliest folks was great fun and worth keeping in mind for a 2008 repeat! 


Story and photos by Chris Osburn 
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Crazy Al's Tiki No. 138 “ Reading Tiki”. 


Tiki Island at the Bali Hai 
November 2, 2007 


Tiki Magazine hosted Tiki Island, its first group exhibition, at the historic Bali Hai last 
November, featuring many of today's top Polynesian Pop artists. Established in 1953, the 
Bali Hai, a Polynesian-themed restaurant with an infamous and iconic crowned head of 
“the Goof” atop its circular roof and a stunning view of San Diego Bay, provided an excel- 
lent setting for the show. Locals felt right at home and those less familiar with the San 
Diego Tiki scene were blown away by the mid-century wonderland that is Shelter Island, 
as well as by the Bali Hai's vintage décor. An enthusiastic and diverse crowd of Tiki-cen- 
tric folks made it out for the event, which featured a few fantastic sets by Southern 
California's favorite Hapa Haole band, the Smokin' Menehunes, as well as Hawaiian danc- 
ing. All of the exhibiting artists were on hand, coming from as far away as Hawaii (Brad 
“Tiki Shark” Parker, Randy “Chongolio” Bain, Thor and Dennis Mathewson), Florida (Hassan 
“Headhunter” Patterson) and even England (Steve “Tiki Racer” Foote). Rounding out the 
list were Bosko, Sam Gambino, Gecko, Ken Ruzic, Suzy Mosher and Tiki Ray, along with 
Tiki Magazine cover artists Derek Yaniger (who came from Georgia), Doug Horne, Crazy 
Al and Von Franco, art director Eric “Gordo” Gordon and photo editor Jonpaul Balak. 


According to the Orange County-based artist Ken Ruzic, the exhibition felt “like a who's 
who of all the geniuses who have helped mold the movement today.” Ken continues: “It 
was so spectacular having such a group of artists, seeing old and newly found friends. 


A convergence of Tiki: (clockwise from top left) Bosko, Derek Yaniger, Dave Estala, Doug Horne, Ken Ruzic, Steve “Tiki Racer” Foote, Tiki Ray, Brad “Tiki Shark” Parker, Hassan 
“Headhunter” Patterson, Eileen Silva, “Mean” Gene McDonald, Dennis Mathewson, “Crazy” Al Evans, Randy “Chongolio” Bain, Tom “Thor” Thordarson, Kevin Bullat, Jonpaul Balak. 


There's a_ special 
secret bond that all 
artists share. When 
they're focused on a 
specific genre, that 
bond is even deeper. 
| think that was the 
secret of this show. 
Take Tiki Magazine, 
grab some of today's 
brightest talent, and 
throw them into a his- 
toric restaurant with 
libations and great 
tunes, and you got 
yourself history in the 


guise of a party!” Big Island artist Brad Parker expressed similar sentiments: “I walked 
away with a great warm sense of artist community. Sure, it could have been the rum, 
but my head was swimming with the good mojo emanating from these talented 
explorers of the mythic realms of pop Polynesia. | was so honored to be among them 
Yes indeed, plenty of aloha spirit filled the air as a packed house of Tiki art fans min- 
gled with some of their most beloved artists. Adding to Tiki Island’s memorably festive 
air were drink and dinner specials as well as a limited edition show print by Derek 
Yaniger, a limited edition Tiki necklace by Crazy Al and a limited edition Tiki mug by 


Tiki Farm. Awesome. 


Tiki Island featured some of Bosko’s brilliant Witco-inspired panels. 


a 


Crazy Al debuted Tiki No. 139, “the Boxer” which dispays one 
Story and photos by Chris Osburn of the most extreme root-end Tiki hairdos of all time. 
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The Three Kings: Ken “Little Lost Tiki” Ruzic, David “Clysdalle” Lozeau and 


Tom “Big Toe” Laura. 


Three Kings Art Exhibit 
December 15, 2007 
thelightgalleries.com 


Tiki, surf, and lowbrow enthusiasts gathered at 
the Light Gallery in Costa Mesa, Calif., last 
December to experience opening night of the 
Three Kings art exhibit, featuring Ken Ruzic, Tom 
Laura and David Lozeau (aka, Little Lost Tiki, 
BigToe and Clysdalle, respectively). The gallery 
was filled top to bottom with over 200 paint- 
ings, Tikis, sculpture, painted skate decks, 
driftwood and other recycled oddities, all creat- 
ed by the three artists. Ruzic, a veteran of over 
75 shows, explains, "I was talking to Steve [Borts, 
gallery owner] about running a show from the 
middle of December through the beginning of 
January. A group show was decided on, but we 
needed to find one or two other artists who 
could help us fill the space in a cohesive way, a 


Ruzic’s “Lonely Island” 


Laura’s “Ruby's Dilema” 


way that made sense. Laura and Lozeau were chosen because we have similar- 
ities and differences in our work, which created a bold and exciting mix on the 
walls.” Beamed Lozeau, “It’s the kind of show | just love ... where | could take 
anything off the wall and build a house around it” 


Laura's textural mastery showed in “Ruby's Dilemma,” with its wood, tapa, and 
hanging glass bulbs real enough to touch. Lozeau’s massive “Frankentiki” had a 
beautiful stain that revealed all of the cuts and chisel marks that went into cre- 
ating it. For his “Lonely Island,” Ruzic hand-dremelled a found wood frame to 
encase his gouache on board painting of an ocean-pounded island filled with 
stone Tikis and a hut. Viewers were also exposed to high art concepts. 

Laura’s “Tapping the Admiral” dealt with Admiral Lord Nelson‘s unconventional 
internment after his death at the battle of Trafalgar (he was pickled in rum for 
the journey home!). Lozeau brought to life the 
Greek myth of the flesh-craving “Mares of 
Diomedes” in a huge painting that paid hom- 
age to Posada, with his calavera musicians 
and banditos. Little Lost Tiki was all over 
the map, displaying his love of art history, 
religious iconography and social commen- 
tary with “Saint Surveillance,” as well as sharing 
his epic “Land of Pele.” Guests were also treat- 
ed to a selection of prints, mugs, resin casts and 
Tiki coloring books. Complimentary Don Ho 
tumblers, donated by Tiki Farm, captured the 
essence of sharing and ohana thatthe Southern 
California Tiki scene represents, adding to the 
feeling of a holiday gathering. Laura sums y 
up, “It felt like we had been doing art shows 
together for years, although I’m pretty sure 
this was our first. | can’t wait to put together 
a show for next December with these two 
knuckleheads!” 


Story by T C Eleltee 
Photos by the Three Kings 


Lozeau’s “Island Headhunter” sculpture 
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Tiki’s Bar and Grill in Rotterdam 
By Chris Osburn 


Rotterdam, a bustling and modern city of roughly half a million 
people, has the somewhat dubious distinction of being located 
less than 50 miles down the road from Amsterdam. In the shad- 
ow of the Netherlands’ capital, poor little Rotterdam constantly 
must settle for second billing. However, in at least one category, 
Rotterdam leads. It’s the home of Tiki’s Bar and Grill, the only 
Tiki bar in the Netherlands! Backin April 2007 , while in Amsterdam 
for the Second Annual Tiki Art Show (see Events, Vol. 3, No. 2), | 
took the train down to Rotterdam to check it out and to meet the 
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owner, Jeroen Pannekoek. Having little knowledge of Jeroen and 
his establishment, | was pleasantly surprised by his welcoming 
spirit and delighted to find myself enjoying a few drinks and a 
meal at one of Europe’s newest and most popular Tiki bars. 


Roughly a year old, Tiki’s Bar and Grill is a fun little bar/restau- 
rant. If you go expecting something on a par with Ft. Lauderdale’s 
legendary Mai-Kai, you could be in for a letdown. Similarly, Tiki’s 
isn't taking many cues from European greats such as the Trader 
Vic's in London or the bars Hawaianos of Barcelona. But if you're 
looking for a joint in the same spirit as, say, Otto’s Shrunken Head 
in New York, then you're in for a treat. Tiki’s Bar and Grill has a 
bit of a rough around the edges atmosphere. In fact, Jeroen was 
keen to stress how little money he put into starting up the bar. 
Still, cheap or not, he must have done something right, as the 
place is an incredibly popular nightspot and an all around good 
place to drink. 


| contacted Jeroen by e-mail about coming to visit on a Friday. 
He replied that Friday would be okay, but only if | could get there 
early because later in the evening Tiki’s became “extremely crowd- 
ed” with “people packed like sardines in a can.” This, indeed, was 
sage advice because fairly early on the place got jam-packed. 
Jeroen also explained that “more student-types and 'non-Tiki' 
people” were apt to show on Fridays versus other nights. 


A good number of folks in vintage aloha shirts mingled with retro- 
characters of practically every ilk. There were more tattoos than 


Tiki meets punk rock. 


Tiki’s Bar in Grill in Rotterdam - the only Tiki bar in the Netherlands. 


one would see at a Hell’s Angels convention along with some 
1950s-style hairdos stacked up so high that the B-52's would have 
been in awe. Along with what appeared to be Tiki’s “usual sus- 
pects” there were lots of “ordinary” people just enjoying a Friday 
night out at a cool local bar. Reckoning to Jeroen that his bar, and 
perhaps Rotterdam as a whole, seemed to have a nice and easy- 
going atmosphere, Jeroen explained that such a scene wasn’t 
always the norm in Rotterdam. “People don’t mix in Rotterdam,” 
he said, but with the opening of Tiki’s Bar and Grill, he set out to 
change that. 


The idea of starting the bar came from Jeroen's wish for a place to 
hang out with his diverse mix of friends. Before Tiki's opened, he 
found the city's bar scene to be too divided with particular types 
of people only frequenting particular types of bars and never min- 
gling among people with different interests. Excited to have created 
a space where all sorts could hang out together, Jeroen points out 
that, apparently unlike other Rotterdam drinking holes, "We've 
never had a fight at Tiki's.” Nevertheless, he was modest about his 
role in the apparent success of the bar, stating that he was simply 
"in the right place at the right time." 


Eclectic Edge 

Much of Tiki's success has to do with the bar being a great venue 
for music. Be it rockabilly, exotica, surf, garage or "old punk stuff 
from the ‘70s," music is the "main thing" for Jeroen. For a man who 
prides himself on adhering to a low budget, it's very obvious that 
a significant amount of resources were allocated to building a kick- 
ass deejay booth. More evidence of Jeroen's love of music can be 
seen on first entering Tiki’s, where a wall of band flyers (many of 
them Tiki-themed) sets the right tone. 


Then, of course, there's the fact that this is a Tiki bar, replete with 
a huge bamboo bar running the length of the space with plenty 
of pufferfish, basket lamps, and fishing globes dangling overhead. 
Along the back wall, a well-executed and colourful Polynesian 
mural vividly depicts an island scene with an exploding volcano, 
Moai, and the Kon-Tiki sailing in the distance. Tiki mugs and low- 
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A mere 50 miles down the road from Amsterdam, Tiki’s is like the Otto’s Shrunken Head. 


brow art (Jeroen was introduced to the world or Polynesian Pop 
through an interest in the works of Mark Ryden) accentuate the 
setting. Other bric-a-brac, such as a paint-splattered ukulele with 
the Cramps logo sprayed across it, lets it be known that this is a 
Tiki bar with an edge. 


For a small country world famous for its beer, cocktail culture is, 
understandably, not so big in the Netherlands. Although beer is the 
preferred drink among most patrons, Tiki's mojito is a popular choice 
too. The cocktails | sampled leaned toward the sweet side and were 
good, but far from the best. Still, they give it a valiant effort and 
should be commended for bringing cocktail culture to Rotterdam. 
The food is a mix of Dutch and Indonesian cuisine that’s good and 
reasonably priced. The exotic Indonesian dishes go down particu- 
larly well with a fruity cocktail. 


Located in a happening part of Rotterdam with several other bars, 
restaurants and funky shops, Tiki's Bar and Grill is near the water- 
front and an easy stroll from the train station. It's fun and cozy with 
a welcoming atmosphere — a locals' hangout without the "locals 
only" vibe. Jeroen Pannekoek and crew have done an outstanding 
job giving the people of Rotterdam their very own Tiki bar. Good 
luck and keep up the great work! For more information, visit 
www.tikis.nl/. 


Chris Osburn, marketing director for Tiki Magazine, lives 
in London, where he contributes regularly to publications 
such as Juxtapoz, Londonist, and Pocketiki. Find out more 
at www.tikichris.com. 
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TIKI TOWN: The American Southwest 


10th in a series 
By James Teitelbaum 


This edition of the increasingly inaccurately 
named Tiki Town goes beyond mere towns, 
beyond states, and into an entire large swath 
of this grand nation of ours: the Southwest. 
Generally thought of as Arizona, New Mexico, 
Nevada, Utah, Colorado, Texas, and Oklahoma, 
the Southwest is home to the Grand Canyon, 
the Alamo, and most of Route 66. The region 
is, in its own way, exotic enough as it is, even 
without a healthy dose of Polynesian Pop. 
Think: legends of gunslingers and traders, car- 
avans of settlers, and men with no names. 
Nevertheless, Tiki can be found here, and this 
is largely due to the work of one particular 
trader: Vic Bergeron to be precise. Trader Vic's 
have opened in no less than three of the 
Southwestern states in recent years. Let's see 
what other Tiki action we have in the area - 
after all, there are certainly other Tiki islands 
to visit as we road trip across the golden West. 


Poly Pop, Texas Style 

In fact, one of these Tiki islands is in Texas, 
and it's called, um, Tiki Island. About 40 miles 
south of Houston, this town (the only real 
“Tiki Town” that | know of!) has a city park 
that is occasionally decorated with Tikis, the 
streets have Tiki-influenced names, and some 
of the shops sell Tiki stuff. Nearby in Galveston 
is the classic Balinese Room. Located on a 
pier and opened in 1923 (under a different 
name), gambling violations closed it less than 
a decade later. After four years it reopened 
and was later renamed the Balinese Room. 
In 1961, Hurricane Carla damaged the pier. 
The building stood empty for decades, until 
Scott Arnold bought the property in 2002 and 
restored it. The South Seas Showroom por- 
tion of The Balinese features fully restored 
pre-World War II murals plus original vintage 
neon palm trees, fishing nets, glass floats, 
drawings by Grace John andthe original piano. 
There's also an Art Deco-influenced casino 
area and The Icehouse, a more low-key bar 
for the local fishermen. 


Now that we've warmed up (easy to do in 
the Texan sun), let's go for a drink with the 
Trader. The Dallas Hilton opened in 1967, 
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Tucson's Magic Carpet Miniature Golf, which features a 30 foot tall Moai with an observation platform. 


While in Tucson, drive by Magic Carpet miniature 
golf to ogle at the 30-foot tall Moai 


and Trader Vic's moved in soon after. By 1988 Trader Vic's was closed. Like Kona Kai 
in Chicago and Chin Tiki in Detroit, the location remained more or less intact, teasing 
us from behind locked doors. When the old Hilton became the Palomar Hotel follow- 
ing an extensive renovation, Trader Vic's reopened adjacent to it in 2006. The room 
looks great, with a lot of the classic and original Trader Vic's vibe intact. 


In nearby Oklahoma, Tiki is a bit scarce. We have the remains of the Bali Hai Lounge 
in Oklahoma City (six decades have eroded virtually all Tiki appeal), and one curiosity 
in a resort area: a life-sized Moai built in 1967 by Earl Suttle at Grand Lake O' The 
Cherokees. Look for full directions on finding that one (it is a bit tricky) in the book 
Tiki Road Trip, 2nd Edition. 


A quick detour to the Northwest takes us through scenic Colorado, home of The 
Castaways in Manitou Springs. Opened in 1976, the aging Castaways will still delight 
you with several rooms full of exotic decor (Polynesian Room, Nautical Room, Treasure 
Room), each filled with tapa cloth booth dividers, swag lamps, carved Tiki poles (some 
are painted bright colors or “Disney style”), a canoe, and plenty of bamboo. Travel a 
mile in each direction along Manitou Ave. (which becomes Colorado Ave.), and you'll 
be treated to a dozen of the most wonderful neon motel signs left anywhere. In 
Englewood is the 30-year-old Twin Dragon. The interior is free of Tiki, but the local 
Tiki ‘ohana gathers here to take advantage of the Chinese food and tropical drink 
menu. One more location, The Hut, reported in Tiki Road Trip 2 as “opening soon,” 
never materialized. 


Dipping into New Mexico, Albuquerque is home to Burt's Tiki Lounge, a live rock club 
decorated in surfboards, sombreros, taxidermy fish, and a few small Tikis (there is a 
Burt's in Utah too, with a very similar vibe; the closest you'll get to Tiki in Utah). The 
simply named Hawaiian Restaurant is a square concrete building just off of Route 66, 
serving Cantonese and Thai food. Believe it or not, this is the nearest relative to Tiki 
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The legendary Kon-Tiki in Tucson has one of the better 
remaining vintage Tiki bar signs of all time. 


on Route 66, especially now that the New 
Chinatown Restaurant in Albuquerque has 
closed. Continuing on Route 66, look for the 
Mei Cafe across the street, with a giant lum- 
berjack atop the building, and then a long 
chain of Googie motels. 


Vintage Kon-Tiki 

Arizona is home to the resurrected Tiki gem 
of the Southwest. Kon-Tiki was opened by 
Dean Short in 1963, and after persevering 
through a deep decline in the ‘80s and ‘90s, 
it has enjoyed a recent face-lift. This culmi- 
nated in February 2006, when Bamboo Ben 
began his restoration work on the bar, one 
of many that his grandfather Eli Hedley had 
a hand in creating. The sign for Kon-Tiki is a 
true marvel, one of the better remaining vin- 
tage Tiki bar signs of all time. Inside, the four 
big rooms are packed with monster Tikis, 
some of which are the work of Milan Guanko 
(although many are painted Disney style). 
The designers made extensive use of fishing 
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Many vintage Milan Guanko Tikis can be found 
throughout Tucson's Kon-Tiki. 


Nick Camara 
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floats, nets, and bamboo, plus thatch 
roofed huts along one wall. Aquarium 
lovers will like the saltwater aquarium in 
the lobby, right next to the “shy Tiki.” Tiki 
Farm designed custom mugs for Kon-Tiki, 
and with some attention and care the bar 
may remaina key destination inthe region. 


Also in Tucson is The Hut. A proto-version 
opened in 1999, but it truly blossomed 
after some tweaks to the concept around 
2005. The Hut is a live music venue locat- 
ed in a Quonset hut with a thatched hut 
suspended from a 36-foot outrigger beam. 
Their drink menu features the Bamboozer, 
which comes in a custom Tiki mug 
designed by owner Doug ‘Fini’ Finical. 
Over 150 items from Fini’s personal Tiki 
mug collection are on display in two large 
cases. While in Tucson, you may also want 
to drive by Magic Carpet miniature golf 
to ogle at the 30-foot tall Moai. Stairs 
inside the Easter Island effigy enable 
explorers to perch themselves on the 
observation platform in order to observe 
the birdies. 


Over in Scottsdale is Drift Lounge, opened 
by Greg Donely in October 2002. Drift is 
a fusion of 1950s modern design and Tiki 
style. This means: A nice exterior with a 
thatched A-frame protruding from the 


Hotel Valley Ho 


brick building, and a more atomic look inside, 
although a nice Moai and some Bosko carvings 
reside here too. Drift serves tropical drinks in 
Munktiki mugs, and has a South Pacific-influ- 
enced food menu. Of course, when in Scottsdale, 
you're probably better off at Southwestern Trader 
Vic's number two. After a 15-year absence from 
Arizona, Vic's returned to Scottsdale in December 
2005. The restaurant is located in the stunning 
mid-century modern Valley Ho, which has been 
restored to its 1956 atomic age glory. Designers 


Jonpaul Balak 


Drift South Pacific Fusion in Scottsdale serves 
tropical drinks in Munktiki mugs. 


and architects are Allen and Phelps, who infused 
this new Vic's with a look straight out of a 1956 
interior design expo. Not the Tiki-est of all Tiki 
restaurants, but this new Trader Vic's is pretty 
darned cool, and we'll take it! 


Balak/King Archives 


The Eli Hedley Moai that used to stand in front of the Stardust’s 
(26) Aku Aku on the strip can still be found at Sunset Park. 
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Las Vegas’ Cheeseburger in Paradise actually has a genuinely decent collection of vintage Tiki collectibles on display. 


Gamboling Through Nevada 

Las Vegas has a bit less Tiki than you'd expect, but a few places to check out are 
California Hotel and Casino (the hotel of choice for Pacific Islanders in Las Vegas), 
and Cheeseburger at the Oasis, a place I'm hesitant to recommend at all except 
for the genuinely decent collection of vintage Tiki collectibles decorating the place. 
The Imperial Palace Hotel has a Mai Tai bar on the main floor. Skip it, but do peek 
into the third floor Emperor's Buffet, filled with Oceanic Arts masks and shields. 
Their Luau appears to be but a memory. Speaking of memories, the Stardust was 
recently demolished, but one of the big Moai carved by Eli Hedley for the Aku Aku 
in the Stardust can still be seen on a lil’ island in Sunset Park. 


Also in Las Vegas is our third new Trader's, in the Aladdin Hotel. As if the 100- 
degree desert days that Las Vegans routinely suffer through aren't bad enough, 
this Trader Vic's has taken even more heat from the Tiki community for not being 
‘Tiki’ enough. Truth be told, the restaurant is not exactly the intimate tropical para- 
dise that the best classic Tiki restaurants transport us to. But, a Trader Vic's Mai 
Tai is a Trader Vic's Mai Tai, and I'd rather sip a Shingle Stain or a Tortuga made 
the Trader Vic's way than suffer through one of the third-rate McCocktails that all 
of the other bars in the area serve (in, | might add, an even more Tiki-free envi- 
ronment). 


Up in Sparks (three miles from Reno) is Trader Dick’s in John Ascuaga’s Nugget 
Hotel/Casino. Trader Dick's was designed by Eli Hedley in 1958. Not amused by 
the similarity in their names, Trader Vic tried to sue the Nugget. The entrance to 
Trader Dick's is still dominated by a 42-foot long bar with an equally impressive 
60 thousand gallon aquarium behind it. Little wooden signs hang above the bar, 
each with the name of a drink and a Tiki mug embedded in the wood. These mugs 
are supposedly available for purchase, but don’t set your heart on the famous 
ebony Aku Aku mug - they're sold out more often than not. The drinks are hit and 
miss; Pu-Pus available at the bar include Easter Island Wantons (I can state with 
some certainty that they don’t serve anything like them on Rapa Nui). Moving 
beyond the bar into the restaurant, the casino mayhem evaporates, and is replaced 
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Dedicated urban archaeologists can still find the original Scottsdale Trader Vic's build- 
ing, with its characteristic roofline, buried behind a new facade. 


with almost complete 
darkness. Deep blue and 
green lights provide the 
only real illumination. | 
was served a good (if 
expensive) meal there on 
my most recent visit. If 
you're in Reno, take a 
cruise through the down- 
townarea;it'sagold mine 
for fans of cool coffee 
shop, cheap motel, and 
Googie architecture and 
signage. 


Balak/King Archives 


Well, that’s it pardners. As 
we ride off into the sun- 
set for this issue, the Tiki 
Road Trip caravan is 
preparing to cross the 
entire Pacific, in order to 
explore the land of the 
rising sun. Next issue: Tiki 
Town Tokyo! 


One of the Nugget’s 
8 Great Restaurants 


James Teitelbaum has been a key figure in the Tiki revival since 
1995. He has authored over 40 articles on Tiki for major publica- 
tions, and has been interviewed for radio, television, Web, and 
print. Get a signed copy of his 2007 book Tiki Road Trip (2nd edi- 
tion) at www.tydirium.net. James lives in Chicago but is usually 
somewhere else. 
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ARIZONA 
Kon-Tiki 


4625 E. Broadway, Tucson / 520.323.7193 

Magic Carpet Golf 

6125 E. Speedway, Tucson / 520.885.3691 

The Hut 

305 N. 4th Ave., Tucson / 520.623.3200 

Drift Lounge 

4341 N. 75th St., Scottsdale / 480.949.8454 

Trader Vic's 

Hotel Valley Ho, 6850 E. Main St., Scottsdale / 480.421.7799 


COLORADO 

The Castaways 

107 Manitou Ave., Manitou Springs / 719.685.3300 
Twin Dragon 

3021 S. Broadway, Englewood / 303.781.8068 


NEVADA 

California Hotel and Casino 

12 E. Ogden Ave., Las Vegas / 800.634.6505 

Cheeseburger at the Oasis, Desert Passage 

Aladdin Hotel, 3663 S. Las Vegas Blvd., Las Vegas / 702.735.8600 
Imperial Palace Hotel 

3535 Las Vegas Blvd. S., Las Vegas / 888.777.7664 

Trader Dick's 

John Ascuaga’s Nugget, 1100 Nugget Ave., Sparks (Reno) 

/ 775.356.3300 


NEW MEXICO 

Burt's Tiki Lounge 

313 Gold Ave. SW, Albuquerque / (505) 243-2878 
Hawaiian Restaurant 

102 Louisiana Blvd. SE, Albuquerque / 505.266.8160 


OKLAHOMA 
Bali Hai Lounge 
1613 N. May Ave., Oklahoma City / 405.942.4605 


TEXAS 

Trader Vic's 

5330 E. Mockingbird Lane, Dallas / tradervicsdallas.com 
Balinese Room 

2107 Seawall, Galveston / 409.762.9696 


UTAH 
Burt's Tiki Lounge 
726 S. State St., Salt Lake City / 801.521.0572 
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Hes Known not only for his originality but 
also for his rapid completion of work 


At Alameda’s Forbidden Island, Ben’s hut booths are in total harmony with Ken 
Pleasants’s Tikis. 


Lee Unkrich 


Jonpaul Balak 


A man called Sy 
Bamboo Ben . 
By Nick Camara 


Perhaps you've seen him at a Tiki event, 
cocktail and cigarette in hand, sur- 
rounded by a raucous crowd. If you 
haven’tmethim, you've mostlikely heard 
of him. Simply put, his outrageous and 
outgoing personality is legendary. But 
it's Bamboo Ben’s art and artistic style 
that make his décor a hot commodity 
nationwide. Many in the Tiki world covet 
his individual pieces, and his commis- 
sioned work is for a virtual who's who of 
Tiki restaurants and people in the enter- 
tainment business. So, who really is 
Bamboo Ben? 


Ernie Keen 


Vicki Bassham, his wife of 18 years, coined the name Bamboo 
Ben, which aptly reflects his family history. Ben is a true California 
beachcomber, while his grandfather, Eli Hedley, is the undisput- 
ed original beachcomber and a legend in the Tiki world for his 
incredible installs and art. The Hedley family, including Ben's 
mother, Ba Hedley, raked the shores for flotsam, creating both 
tropical art and functional wares to sell in the original Island Trade 
Store at Disneyland, then later in Midway City, Calif., just north 
of Huntington Beach. Says Ben, “My grandfather's store on Beach 
Boulevard was my playground as a kid. It was a place of inspira- 
tion for me that really led me to do what I am doing now.’ 


Ben’s father, Bill Bassham, was also an artist and owned a lamp 
and furniture business called Bassham Lamps and Stone. Their 
wares were marketed nationwide. Ben played an integral role in 
the business. “We created ceramic lamps from scratch, pressing 
clay into molds and firing them in our 10- by 8-foot cart kiln. | 
started the furniture end of the business with a line of faux stone 
furniture that was popular during the Southwest design craze and 


Lee Unkrich 


A piece of Ben's custom furniture--a rattanfaced dresser. 
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Ben's decor for Forbidden Island has played a huge role in making it one of the most adored contemporary Tiki bars today. 


sold like hotcakes. People often talk to me 
about my grandfather, but my real source 
of inspiration and my work ethic came from 
my dad. He helped me form a strong foun- 
dation for sole proprietorship, which isn’t 
easy.” 


Life in 2-D 

Animator Ernie Keen, whose credits include 
“The Simpsons” and “Futurama,” created the 
cover for this issue, and also draws the comic 
Adventures of Bamboo Ben for this maga- 
zine. “| have Bamboo Ben sitting at an easel 
with a canvas using a nail gun because Ben 
is both an artist and a builder. Eli is in the 
mirror because Ben sees a reflection of Eli 
in himself. The pictures of his wife, Vicki, his 
kids, Jack and Blake, his mom Ba, and his 
dad show the inspiration and influences in 
his life. This cover gave me the opportunity 
to pay tribute to my friend Ben, and pay 
homage to Norman Rockwell, whom | con- 
sider one of the greatest illustrators of all 
time. This idea allowed me to get in all the 
elements | felt essential to include as a prop- 
er portrait to illustrate who Bamboo Ben 
really is,” says Ernie. 


When he started his own business, Ben’s 
firstsales were furniture pieces and, of course, 


Tiki bars. The bars were built for parties and garnered huge interest. With construc- 
tion taking place outside, people driving by would sometimes stop and ask, “How 
much for the Tiki bar?” Ben recalls the early days with fondness. “One time | even 
traded a Tiki bar for two cases of steaks from a guy driving by in one of those refrig- 
erated trucks. | scored 40 killer steaks for a Tiki bar!” 


In July 1998, Bamboo Ben began the work that he is most famous for today — 
installs. Give him an area and he will transform it into a Tiki oasis of legendary pro- 


Ben gets electric on some panel detailing for Pixar's Lee Unkrich’s Tiki Hideaway in Northern California. 


Jonpaul Balak 


Lee Unkrich 
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Mark Walsh ‘ Office at Pixar. 


portions. His first job was to build an outdoor Tiki bar and shower for Dottie 
Dartland, writer of “Dharma & Greg” and co-producer of “Caroline in the City.’ 
While he was working, helicopters buzzed above him as Barbara Streisand and 
James Brolin exchanged wedding vows nearby. 


That first job was a foreshadowing of Ben’s future commissions from the enter- 
tainment industry. He created a guestroom dubbed the Tiki Hideaway for Lee 
Unkrich, director of the Disney/Pixar hits “Toy Story 2,” Monsters, Inc.” and 
“Finding Nemo.” He also transformed Pixar's Supervising Animator Mark Walsh's 
office into an area reminiscent of Disneyland’s Enchanted Tiki Room, complete 
with rain windows and a massive A-frame jetting out from the front door. “I’ve 
heard that his office is a hit on the private studio tour,” says Ben. Over one 
intense, productive weekend Ben designed and built a 30-foot enclosed Tiki 
bar for MGM's “Windtalkers.” He has also created masterpieces for Jimmy 
Buffett's corporate offices. 


Micro architect 

But it’s not just the rich and famous who benefit from Ben’s artistry. Josh Agle, 
aka Shag, stated, “After meeting Ben, | began noticing his work all over L.A., in 
bars, restaurants and people's backyards. | admired his craftsmanship and his 
original ideas.’ Shag commissioned Ben to build a quarter-scale Mid-Century 
Modern house with a ‘60s style wood-paneled interior to serve as a center- 
piece at one of Shag’s art shows. According to Ben, “The whole house breaks 
down into approximately 60 pieces. Shag wanted it this way so he could use 
it for future shows.” Tiki aficionados can enjoy such craftsmanship at the Kona 
Club in Oakland, Forbidden Island in Alameda, Calif., the Kon Tiki in Tucson, 
and many other hallowed Tiki haunts. 


“I try to build things just like everybody else does, but | can’t,” says Ben, refer- 
ting to what borders on a manic obsession with dimensionality and his own 
unique style. “Many people ask me how to build this or construct that and it’s 
hard to give them a straight answer. | can’t begin to tell you how many times | 
have to say to my clients, ‘Trust me,’ when starting jobs. They see me slapping 
up lauhala matting with these really inconsistent edges and it pretty much 
freaks them out.” Ben continues, “A good Tiki environment is all about dimen- 
sionality, bringing the environment out and into the living space. | need to add 
the element of dimensionality because almost all of the materials that | work 
with aren't exactly consistent in size. Lauhala matting, bamboo, thatch, bok- 


Bamboo Ben 


Jonpaul Balak 


Bone Productions 


Ben completed extensive interior work for Doug Miller's Kona 
Club in Oakland 


For Ben, no detail goes unattended and no material is wasted— 
even the toiled paper hut gets the Tiki treatment 


bok, they are all natural materials and there is 
no real consistency from piece to piece. 
Dimensionality comes from covering up these 
naturally occurring errors with all of these other 
different materials.’ 


Vision and knowledge of natural materials, as 
well as an insane imagination are among Ben's 
finer artistic talents. When homeowners Amy 
and Ray Boylan asked Ben to crate a fun back- 
yard, Amy thought a pirate ship for seating 
would be great. “Can you do it?” she asked 
Ben. His reply, “Sure!” and he drew her some 
plans in the sand. You can nowsee those plans 
in real life in what the Boylans call “The Desert 
Jewel.” 


The Kon Tiki ghost never messed with 
me, but it did move my ashtray and 
tools across the room 


Fifth dimension 

Insanity seems to seep into his working style 
too. He’s known not only for his originality but 
also for his rapid completion of work. When 
Louie “Big Lou” Lazos, General Manager for 
the Kon Tiki, contacted Ben seeking a facelift 
for the bar and restaurant, Ben finished in just 
under two weeks, and it’s a really big place! 
Moreover, the legendary Kon Tiki ghost slowed 
him up. He worked when the place was closed, 
usually in the wee hours of the morning. As 
Ben describes it, the ghost is about four feet 
long and a silvery blue color. “The ghost never 
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An ordinary bedroom is tranformed into a Tiki paradise at the hands of Bamboo Ben. 
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Detail of a custom Ben dresser, complete with top featuring inlay of abalone from Eli Hedley’s stash. 


messed with me, but it did move my ashtray and tools across the room. | thought 
it was the coolest thing. It also gave me the chills. Heck, it gives me the chills just 
recalling it.” 


Currently, Ben is consulting with the designer for the new Luau in Beverly Hills. 
He’s especially excited about this job because his grandfather did the original 
Luau install back in the heyday for Steven Crane. “What's happened over the years 
is that the business has become less furnishing and décor related and more install 
related,” says Ben. With his install jobs such a hot commodity, an appointment at 
his Custom Tropical Décor workshop is absolutely necessary, where Ben still finds 
time to create vintage inspired works of Tiki art. “I rarely vend at events anymore. 
Now, when | go to Tiki events, it's purely for fun,” he says. That's lucky for the Tiki 
world, because Bamboo Ben knows how to have fun. 


} To make an appointment, call the Bamboo Ben hotline at 714-960-1860 
AN or stop by his storefront located at 712 Yorktown Ave. #20, Huntington 
A. Beach, CA 92648. 
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TOTALLY TIKIFIED 


Matt Reeses Lava Flow Inn 
Story and photos by Jonpaul Balak 


Matt Reese's Tiki bar in San Diego, the Lava Flow Inn, is far more than just a 
bar. In fact, it's more than just a room — it's an entire world created in his 
backyard over the course of seven years, almost like a mini Disneyland of 
sorts, entered by descending a long, narrow wooden staircase on the side 
of a hill overlooking a lush, tropical landscape (all of which was planted by 
Reese and friends). Bird, animal and other jungle sounds emanate from dif- 
ferent parts of the yard through strategically placed speakers. Tiki torches 
flicker across the faces of several large palm Tikis as an elaborate pirate 
scene unfolds, complete with running rock water feature, pirate skeleton, 
ruined ship with mast and sail, old wooden cases of rum, and empty bot- 
tles. The bar, built from scratch primarily by Reese, his friend Heath Farrell, 
and other members of their fraternal order, the Nebenkanoozers, is housed 
atop a wooden deck in an A-frame style structure with very high ceilings. 
The outside is covered with the Go-Go stage panels from Tiki Oasis 7, hand- 
painted by Reese. 


In an elaborate outdoor “galley,” like much of the rest of the area, 90% of 
the materials are recycled, often discarded from Reese's work at the Salk 
Institute, or donated by friends. The galley bar's roof is a 1954 Chris Craft kit 
boat, the six-foot long BBQ grill is an old water recovery tank, and the tall 
smoker was a collection unit from an old carpenter's shop. Inside, a giant 
Tiki (reportedly rescued from an old restaurant in La Jolla) greets visitors, 
while a ‘60s weathered Ku carved by Reese's relative with a penknife, observes 
the scene. ‘Ona Tiki lamps from Ric and Monica Marquis, who have been a 
huge inspiration for Reese, provide soft, colored light throughout the room. 
Special mugs, statues and other Poly Pop collectibles reside in a bamboo- 
framed glass case, nautical items abound, original art (including that of 
Reese’s creative collective, the Finkniks) hangs on the walls, and another 
Pirate skeleton hangs from the ceiling. If any of this seems over the top, 
don't forget the fog machine that eerily spews from the corner and the spe- 
cially designed red lights that glow from between the deck planks. Future 
projects include an animatronic ““cannibal cooking area,” a crow’s nest with 
a connecting rope bridge, and a possible boat ride that brings visitors down 
the hill. Reese and the Lava Flow Inn are proof that if one can imagine it, 
one can build it ... and they will come (and drink Lava Flows!). 
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Ephemera, Part 2; Hula Gals 


In the course of collecting Tiki, | have always kept 
on the lookout for cool ephemera. I've never been 
dedicated enough to buy ephemera on eBay or 
made the trip to a specialty “paper” show, though 
| imagine there would likely be a treasure-trove 

of great stuff. I've just kept on the lookout while 
out shopping flea markets and swap meets. Good 
bargains can be found at estate sales if you come 
across a stash of menus or travel brochures. 
Scrapbooks were often created as a keepsake of a 
trip to the tropics, and people used to filch menus 
from nice restaurants just as they would swipe the 
salt and pepper shakers or ashtrays as mementos. 
And there was always that one great aunt who 
would not throw anything away. Typically, at estate 
sales they just want to be rid of everything and are 
not going to try to bilk you for top dollar on a few 
scraps of paper. 


Clockwise from above right: Vintage postcards 

with wonderful hula illustrations, one advertising an 
appearance by Gene Rains; Hukilau menu cover; more 
postcards and an image from old photo book; photo 
sleeve from the NY Hawaiian Room and a Polynesian 
Room table tent card; racy novelties, one with a “chia” 
grass skirt; Hawaiian photo book cover; Tahiti travel 
brochures; an assortment of hula girl postcards; souvenir 
photo from a carnival midway; and a vintage pin-up 
calendar. 


QGaRETZOG 
Mae 


The swaying hula girl and exotic wahine 
became as much an icon as Tiki was in 
conveying “Tropical Paradise” or “Exotic 
Escape” to the consumer. She was 
emblazoned on anything that could help 
lure patrons to bars, restaurants, and 
hotels, and sell tickets on a cruise ship or 
airliner. She became a shorthand siren 
calling out like Bali Hai, “Come to me, 
come to me.’ For me, the hula girl still 
holds sway, whether rendered finely 

in airbrush by a classically trained 
commercial artist or crudely in a line 
drawing by the owner of a restaurant 

on the decline. The hula girl also appeared in any 
number of racy or “naughty” novelties and as the 
subject of pin-ups—usually topless. She was not 
always portrayed as an island naive rather, equally 
often as a temptress. Hula imagery also populates 
some very nice art on the covers of sheet music 
from the ‘40s and ‘50s. Here are some of my favorite 
examples of Hula Girl items | have found. 


Aloha! —Duke 


Duke Carter is the author of Tiki Quest. You can 
reach him at tikiquest@pegboardchicago.com 
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The SmoKin Menuhines 
Story and photos by Jonpaul Balak 


In our increasingly rushed modern world, where it seems that everything goes 
whirring by at a hundred miles an hour; where loud and abrasive is often the 
norm; and where escapism is more necessary than ever, it’s comforting to know 
that there are three fellows in Southern California whose intentions are to take 
us away from it all and provide a soundtrack for an escape across sound, time 
and geography. The fellows — Kevin Bullat, Mick Mendiola, and Pat “Palika” 
Enos, collectively known as The Smokin’ Menehunes; the place — the lanai 
beneath the famous Banyan tree at Waikiki’s legendary Moana Hotel; the time 
—a moment from the ’30s to the ‘50s. This is your grandparents’ music, and 
that’s a good thing. 


Hapa Haole heritage 

With a buoyant upright bass line, a lilting sweep of the steel guitar, a mellow 
strum of the ukulele and a soothing retro-sounding male vocal, the band brings 
the classic swinging, jazzy Hapa Haole tunes of the golden age of Hawaiian 
music to life. Traditionally considered part white/part Hawaiian (mainly Hawaiian 
music with rnostly English lyrics) Hapa Haole became the music of the day after 
being introduced through “Sonny” Kunha’s “Waikiki Mermaid” in 1903. The 
music continued to grow in popularity, due in large part to 1912’s New York 
stage play “Bird of Paradise,” and then propagated through the Panama Pacific 
Exposition in San Francisco in 1915. By the time Webley Edwards began broad- 
casting the weekly radio program “Hawaii Calls” from the famous Banyan Court 
of the Moana Hotel in 1935, the genre had swept the country. Today, on the 
beach at Waikiki, this kind of music is still performed mainly for tourists. However, 
The Smokin’ Menehunes give the music a whole new audience and modern 
relevance while maintaining an important reverence for its past. 


Originally formed in 2003 by Bullat and Matt “Spike” Marble (aka Lucky Designs), 
two members of Tiki Central, out of a love for upbeat Hapa Haole music, the 
band has come a long way since their first gig at Bamboo Ben's during the third 
OC Tiki Crawl, developing and refining their sound, instrumentation, repertoire, 
live performance, and changing members along the way. With their current 


Courtesy Kevin Bullat 


The band brings the classic swinging, 
jazzy Hapa Haole tunes of the golden age 
of Hawaiian music to life 


lineup consisting of Mick on the King double upright 
bass, Kevin on the 1954 Fender triple neck 8-string 
steel guitar, and Palika on ukulele and lead vocals, 
they have played some of the most important Tiki 
events in the Southwest, such as Tucson’s Kon-Tiki re- 
opening, the Catalina Island Tiki Fest, Crazy Al's 10-year 
retrospective show at La Luz de Jesus Gallery, the Tiki 
Treasures and Pinups show, Sam’s Seafood’s grand 
re-opening and mug release events, and Tiki Magazine’s 
inaugural art show at San Diego's historic Bali Hai. 


The Smokin’ Menehunes (whose name was coined 
during a Luau by Al Knepper at his former home Tiki 
bar, the Lagoon Room), prefer to have an equal mix 
of instrumentals, Hawaiian language songs and tradi- 
tional Hapa Haole tunes. The instrumentals tend to 
be typical of the Vaudeville style of Hawaiian music 
written by some of the masters of the genre, and 
Hawaiian language tunes, which Bullat calls “some of 
the most beautiful ever written,” tend to come from 
Palika, who says they are typical of the backyard luau 
songs he grew up with in Hawaii. One of their sets 
might include Na Ali‘i, Hawaiian Hula Eyes, and Luau 
Hula; throughout their performance, influence can be 
heard from The Sons of Hawaii, Sol Ho’o'pi’l, Dick 
McIntire, Johnny Noble and Harry Owens, among others. 


All three Menehunes live in Southern California’s 
Orange County and converge upon Bullat’s convert- 
ed garage, affectionately dubbed the Menehune Bar 
(see Totally Tikified in Vol. 1, No. 3), for rehearsals. 
For a band playing music with such a strong connec- 
tion to the Hawaiian Islands, being able to rehearse 
in an environment absolutely chock-full of Tiki and 
Hawaiiana décor and collectibles is a dream come 


Jonpaul Balak 


Kevin Bullat on the 1954 Fender triple neck 8- string 
steel guitar. 


true. And, with the bar a few feet away, as Bullat exclaims, there’s 
“nothing like the mixing of Mai Tais to get practice rolling!” 


The Menehunes’ passion for Hawaii and music developed unique- 
ly for each member. Palika, who makes his living as a musician, 
grew up in Kaneohe on the island of Oahu. His father, Fred Enos, 
led the Harmony Islanders, a big band based in Honolulu. From a 
very young age, Palika was always around music and eventually 
went from playing all the great Honolulu watering holes of the day 
to performing with top-name talents such as Henry Kamae. Mick, a 
social worker by day, has been playing since he was six, and plays 
a wide variety of instruments in addition to the upright bass. While 
in the Army, he was stationed for two years at Pearl Harbor and 
became interested in and absorbed the culture first-hand. For Bullat, 
a middle school teacher and former guitar player for Newport Beach 
punk band Torn Fifties, interest in music began while playing in the 
orchestra in seventh grade. He later played guitar with other punk 
and rockabilly bands, but fell in love with the music of old Hawaii. 
As Bullat says, “Tiki is an inextricable part of who | am.” He contin- 
ues, “oddly enough, Palika is probably the least consumed by Tiki, 
as he grew up on the Islands, where it was just a part of the every- 
day landscape and nothing out of the ordinary.” 


Between the camaraderie of the guys in the band, their reverence 
forTikiand Hawaiian culture, the inspirational womb ofthe Menehune 
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Mick Mendiola on the King Double Bass at the 2006 
Tikis and Terrors art show at A StuArt Gallery. 
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Pat “Palika” Enos on the Ukulele and vocals at Crazy Al's 10 
year retrospective at La Luz de Jesus Gallery. 


Bar, and the flowing Mai Tais, The Smokin’ Menehunes certainly 
have a long, successful career ahead of them. Future plans include 
performing on cruise ships to Hawaii, releasing a professional 
recording and continuing their run at the Catalina Fish Kitchen 
in Huntington Beach every last Friday of the month. Slow down, 
prepare a cocktail, get comfortable in the hammock and bask in 
the glory of being transported to the Waikiki of yesteryears through 
the soothing sounds of The Smokin’ Menehunes! 


For more information, performance dates, and to hear samples 
of the Menehunes’ music, check out myspace.com/thesmok- 
inmenehunes. 


Jonpaul Balak is a photographer, photo editor, writer and musi- 
cian based not too far from the former Beverly Hills Trader Vic's, 
where he first visited at the age of 3. His photographs can be 
seen in Jeff “Beachbum” Berry’s Sippin’ Safari and he can be 
heard playing bass with exotica band The Tikiyaki Orchestra. 
For more information and eye candy, visit www.balakphoto.com. 


Jonpaul Balak 


Since 1953 


San Diegos Most Magestic ’ 
Waterfront Restaurant Fd i / / 
| 


WATERFRONT Banguet Facilities 
Up to 180 Guests 


. Lois of Free Parking . Minutes from Downtown 


BACK YARD 


MFOU LAT LO 


BOWOU 


2000 TIKI’S IN 10835 Sorrento Valley Rd. 
STOCK (at the 5/805 freeway split) 


BEST PRICES IN Visit our website: 
THEUS. bambooandtikis.com 


BESTQUALITY 866.222.1422 


E HEAD 
T+ ae 


ROLLED BAMBOO FENCING ALL SIZES - TAHATIAN THATCH - AFRICAN REED THATCH 
MEXICAN RAIN CAPE THATCH - ARTIFICIAL THATCH - HAND CARVED TIKIS 


COME VISIT THE LUNA KAL, A MODERN REGORT 
IW A REMOTE JUNGLE PARADISE. ENJOY COOL 
TROPICAL DRINKS AND BEAUTIFUL DANCING 
GIRLS, BUT NEVER FORGET THIS ADVICE - 


‘BEWARE THE SOUNDS OF DISTANT DRUM: vv” 
1 QF 1 MAKE A SOUND THESE 


NATIVES MIGHT KILL MEL 


XOMOEFAZON Hawaiian Airlines 


Mai Tais Over the Pacific - Ee 
Hawaiian Airlines Makes the SKies on —— | & 
Friendly Again . . 

By Kari Hendler 


Images courtesy of 
Balak/ King Collection 


You've just taken off most of your 
clothes and had an electromag- 
netic wand waved around some 
very personal areas of your body. 
An awkward first date with a “Star 
Wars” fanatic, you ask? Sorry, no. You're just experiencing the romance 
of modern air travel. And these days, we all go through this and much 
more. Seriously, by the time we've landed, we're kissing the tarmac, just 
thankful to have actually arrived at our destination. Wouldn't it be a breath 
of fresh humanity if an airline transformed flying the not-so-friendly skies 
into a positive experience again? One has. And it's Hawaiian Airlines. 


Vintage Hawaiian Airlines Luggage Tag 


From the moment you walk onto one of their planes, you notice little 
touches: a srnall display of Hawaiian “ti” leaves by the entrance (revered 


by Hawaiians as a plant of extreme good mana or power), soft slack-key ae 
. . . * > HAWA: = 
guitar music wafting over the sound system, even coconut-scented soap Praipactrcn lly 


in the lavatories. Is this first class? No, this is coach. The food service usu- : Oe 
ally features a pan-Asian choice and, what's this? Is that Don Tiki playing 
over the headset? Why yes, yes it is! 


Lloyd Kandell and Kit Ebersbach, known as Fluid Floyd and Perry Coma 
in the band Don Tiki, are enthusiastic about Hawaiian Airlines for many Yes, we serve Mai 
reasons. “Lloyd and | went to Las Vegas recently because we hadapre- 9 “Jaic Ane nol just 
meeting for a job,” says Kit. “For two days, there was relentless ‘80s rock 
music playing everywhere and we were on sensory overload. | got on 
the plane to go home, and there was slack-key music playing. It was so 
relaxing ... like taking a nice shower. There were images of places | know 
up on the screen, soothing music and everyone talking in local style ... 
it was like | was home already.” 


in First class 


In these days of corporate cost cutting and mind-numbing mediocrity, 
why would an airline care about doing such things? Blaine Miyasato, vice 
president of customer service, is responsible for the creative touches 
experienced onboard. Born and raised on Oahu, Blaine has been with 
Hawaiian Airlines for 24 years, starting as a flight attendant, then mov- 
ing into product development in 1991. “I focused on the sensory approach 
to what's best about Hawaii - touch, sound, smell - the things that evoke 
Hawaii in people's minds,” he says. “You have to set the stage. If the 
music isn’t authentic, if it’s only playing to the sensibilities of Mr. and 
Mrs. Q. Public who come to the islands once every 10 years, you're not 
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Sikorsky S-38 amphibian airplane. 


going to get the authentic Hawaiian experience. The people who are going to vali- 
date that are the people who understand it, who live it. And that’s not a geographic 
location or skin color. It’s an attitude.” 


Is that a shark on the runway? 

In the early 1990s Hawaiian Airlines decided to reinvent itself, creating a unique brand 
identity by emphasizing their long history with the Islands. The airline began 79 years 
ago as an offshoot of a shipping line. Their first flights were strictly inter-island sea- 
planes that landed on the water, where Hawaiians in outrigger canoes would meet 
the passengers and paddle them ashore. Cut to several decades later, when Travel + 
Leisure, Zagat and Conde Nast Traveler rate them as the best carrier serving Hawaii. 
Sadly, their E-ticket canoe adventure landing is no more. (“Ladies and gentlemen, in 
the event of a water landing, your seat cushions may be used ... as a party hat!”) 
Hawaiian Airlines has tried to make up for that by flying only wide-body planes, which, 
happily, help minimize the number of those dreaded middle seats. 


“They're a premier boutique airline and they really pay attention to the details,” says 
Kit. “It’s publicly traded, so it's beholden to stockholders, but on a par with Virgin 
Atlantic for the unique experience. They give you the feeling of Hawaii before you 
even get there, and they do their best under very trying circumstances; because of 
how airlines are run these days, it's highly competitive. We do stuff for them because 
they want quality. They want something besides the ordinary. If they only cared about 
the bottom line, they wouldn't even bother with Don Tiki, but | completely admire 
them” 


The spring issue of Hawaiian Airline’s magazine Hana Hou has a feature story about 
Don Tiki, but the band’s relationship with the airline started 10 years ago. Kit, who 
owns Pacific Music Productions, a recording studio in Oahu, was hired to create the 
audio in-flight entertainment. “Hawaiian Airlines wanted only local companies, that 
understood the nature of Hawaii and the uniqueness of it, to do their vending,” says 
Kit. One of the audio shows Lloyd hosts for them as Fluid Floyd is called Exotica Sky 
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Courtesy Hawaiian Airlines 


Detailed graphic from a vintage Hawaiian Airlines Brochure 


Hawaiian Airlines gives you 
the feeling of Hawaii before 
you even get there. 
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Vintage Hawaiian Airlines Ticket Envelope. 
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Lounge. Obviously, their band is on the playlist, along with Waitiki, 
Martin Denny, and The Tikiyaki Orchestra, to name just a few. 


Several years ago, Hawaiian Airlines produced Don Tiki’s first music 
video — an elaborate number shot at La Mariana Sailing Club in 
Honolulu. “We can’t thank them enough for that,” says Lloyd. “It’s 
still shown on their flights, because they say it helps them sell Mai 
Tais and gets people in the mood.” Hold the hula. You can get a 
Mai Tai at 35,000 feet? “Yes, we serve Mai Tais,” says Blaine. “And 
not just in first class.” 


Another unique aspect of Hawaiian Airlines is their volunteer 
Kama’aina program. (“Kama’aina” means one who has lived in 
Hawaii for a long time.) The company seeks out Hawaiians who 
now live on the mainland and offers them airline miles in exchange 
for greeting and assisting passengers during check-in. Blaine explains: 
“Our mission statement is, ‘Hawaii is everywhere we fly’ We're 
respectful of the name of the place we have on our airplanes. We 
want our employees to feel connected and proud to be who they 
naturally are, by creating an environment where they can be.” The 
Kama’aina program was created to soften the whole airport expe- 
tience and make sure people feel connected to Hawaii the moment 
they walk into the terminal. “It's become an entity unto itself,” says 
Blaine. “Most of the people we hire are retired. But they're in aloha 
wear, playing music, helping people by directing them, and they'll 
chat them up about their trips to Hawaii. To me, it's the visible man- 
ifestation of what draws people to Hawaii. But for them, it's become 
asocial network, and the benefit outweighs the airline tickets they're 
earning. It’s a connection to home for them.” 


Wake up in Oahu 

Home and family are particularly important to Hawaiians, and this 
brings up another friendly service Hawaiian Airlines offers: Midnight 
Madness flights - the red-eye from Las Vegas to Oahu (and back). 
Since so many Hawaiians now live in Vegas, referred to as the “ninth 
island,” a special flight was created that would help them visit their 
families back home without missing work. Midnight Madness departs 
Vegas at 2 a.m. and arrives in Oahu by 6 a.m. (and vice-versa). Even 
though the airline doesn’t currently fly from the East Coast or Europe, 
Blaine says that many customers will use another carrier to get to 
Vegas, and then transfer so they can take advantage of the flight's 
early arrival time in Oahu. “This is about providing that link to peo- 
ple who absolutely need and appreciate this kind of flight,” says 
Blaine. 


The furthest east Hawaiian Airlines departs from is Phoenix, although 
the airline is looking into expanding the fleet as early as 2009 to 
allow for flights from the East Coast. They also fly to Sydney, Papeete, 
American Samoa and Manila. There’s talk of eventually having non- 


stop flights from international cities as well, as new planes are 
added to the fleet over the next few years. 


“The Hawaiian Islands are the most geographically isolated islands 
in the world, and what we do is more than just transportation,” 
says Blaine. “It’s really connecting people. And with that realiza- 
tion comes some responsibility. The reality is, the place, the 
attitude and the culture are infused in who we are, and you real- 
ly can’t break that up. | think the great thing about Hawaiian 
Airlines today is that we're absolutely clear about who we are.” 


Kari Hendler is a Los Angeles-based television script supervisor, 
photographer and writer. She would like to thank Patrick Dugan 
of McNeil Wilson Communications for his assistance. She also 
thanks Hawaiian Airlines for getting her safely to and from the 
lovely Islands so many times. Check out Hawaiianair.com and 
Dontiki.com for your flying and listening pleasure. 


Courtesy Hawaiian Airlines 
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Tattoos, TiKis and a 
whole lot more 


By Nick Camara 
Photos by Jonpaul Balak 


Dave Warshaw is an artist at Avalon Tattoo 2 
in San Diego, a world famous shop in the tat- 
too industry. In addition to creating tattoo art, 
he paints, does digital art, illustrates and 
carves Tikis. He also manages to carve out 
time to play drums, guitar, bass, lap steel gui- 
tar and sing for two bands, The Creepy Creeps 
and Tarantula Hawk. He describes the Creepy 
Creeps as surf music with a punk edge and 
a guaranteed dance party, while Tarantula 
Hawk's music is dark and psychedelic, like 
early Pink Floyd. 


Warshaw has a passion for skate and Tiki culture, and ingeniously combines the two in his art. 


The FinKnook 

He has one of the coolest home Tiki bars around. The Finknook is decorated with vin- 
tage Tiki from Dave's childhood mixed with art that he created. It has a very warm vibe 
where the Finkniks regularly meet. If you get the chance to see it, don’t waste the 
opportunity. “I got into tattoo art, ironically, when | was told | couldn't have a tattoo by 
my parents. | noticed members of my extended family had tattoos and some cool skate- 
boarders that | looked up to had them. There was a negative stigma and prejudice that 
only criminals, whores, and sailors had tattoos. They’re becoming more and more 
socially acceptable today. An example of this is all the celebrities with tattoos.” 


| first met Dave at Tiki Oasis 7 last August at 
the Finkniks booth, “a lowbrow art cult, lim- 
ited to a group of good friends who are like 
minded and into Tiki, beatnik, SoCal art and 
bringing back what was lost,” says Dave. When 
| first looked at the Finkniks booth I noticed 
eclectic art that would take someone very tal- 
ented to do. As we talked, Dave told me he 
was also a tattoo artist and loved to carve 
Tikis. Later, | visited with Dave at his home 


nt : : When asked how Tiki and tattooing go together, Dave answers, “Tattooing is an ancient 
Tiki bar to learn more about him and his art. 


art form. It goes as far back as the Polynesians. They used to tattoo themselves as part 
of special ceremonies or before they went into battle. It was some- 
thing sacred. Tiki, being very visual, lends itself to tattooing. Tiki also 
crosses over naturally into other subcultures such as surfing, skate- 
boarding and hot rods.” 


Sleemother 


As a kid growing up in Manhattan Beach, Calif., Dave, 35, “was into 
skateboarding, art, and music. | was a little weird and kind of a class 
clown type. | wanted to be an artist and musician as far back as the 
age of 11, but possibly even earlier. My two youngest life goals were 
to work at a famous tattoo shop and make records as a musician. I’m 
stoked that I've accomplished both those goals. My mom was my men- 
tor growing up. She went to art school, loved to paint, and was a street 
artist in the ‘60s. She bought me my first tattoo machine and let me 
work out of the house when | was 19.” Other art influences include 
Rick Griffin, skateboarding graphics, jailhouse envelope art, and Hawaii. 


For the first 14 years of his life, Dave’s family went on an annual trip 
to Hawaii. This left quite an impression and gave him a love of Tiki as 
far back as he can remember. “I never thought of Tiki as a niche. When 
| was younger, | thought it was straight up roots Hawaii, Brady Bunch 
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Tattooing for several years in San Diego, Warshaw has become well known for his Tiki pieces. 


voodoo-y, weird shit.” Now that he’s older, his perspective of Tiki 
has changed a bit. “It’s a bizarre community and my friends are 
into it. It’s very personal to share with a small yet large group. Tiki 
is a comfort zone that works in my life and I'm stoked to be a part 
of this community.” 


Dave never went to art school. Art was something that always came 
easily. When asked if there’s special training to become a tattoo 
artist, he replies, “It's mostly informal with people serving as an 


> 


apprentice at a tattoo shop.” Dave got his start when his mom 
bought him a tattoo machine and sterilization equipment. After 
working out of his house for a while, he installed the equip- 
ment in a Volkswagen bus and traveled from San Diego to 
Seattle, tattooing along the way. Clients spread the word of his 
talents, which led to more clients, and he was happy to make 
ends meet. 


The tattooing process, says Dave, “starts off with a conversa- 
tion. We then set up an appointment where | do a rough sketch. 
After we work out exactly what the person wants, we begin. 
Generally a four-hour session is the maximum. Tattooing is very 
different from painting. You can’t take back art on skin. There’s 


Tattooing is very different from 
painting. You can't taKe back art on 
sKin. Theres no room for mistaKes 


Warshaw has an incredible home Tiki bar/room that he built himself, filled with 
vintage collectibles, memorabilita and his art, including his carving of a 
Mainlander/Witco fountain Tiki. @ 


Dave Warshaw (xin) 22 LEX OO. 


One of Warshaw’s favorite pieces~a sculpture marrying one of his carved Tikis with a 
vintage Dogtown skateboard deck. 


no room for mistakes. You can’t re-do a tattoo and there are 
usually time constraints. Painting is more for yourself. Tattooing 
is way more personal and is for someone [else]. A tattoo lasts 
longer than a relationship.” 


Regarding trends in tattoos, “Japanese style tattoos are real pop- 
ular as well as bigger work. Things such as full sleeve, full coverage 
and full backs are in. Tattooing television shows have also 
increased interest. The most popular body parts are the ribs and 
back. The most popular Tiki tattoos are Shag and Mark Ryden 
designs. | prefer to create the Tikis that | tattoo myself. They're 
completely hand drawn.” When the subject of censoring comes 
up, Dave replies, “I will never do anything that has to do with 
hate or putting someone else down. | won't enable negativity,” 
he says. 


Dave’s heroes include his mom and dad, son Wolfgang, and 
wife Mary. Some of his career highlights are tattooing on televi- 


“Our Lady Of Slee,” 2007, reflects Warshaw’s love of Sleestak. 


sion, participating in several big art shows, and being able to work 
at a shop like Avalon Tattoo 2. In addition to being in demand as 
a tattoo artist, his work is being shown in more and more gallery 
shows. “As for the future, I’d like to continue to hone my skills as 
an artist, and do more oil painting, illustration and carving.” Look 
for Dave at Tiki Oasis 8 this August as part of the Finkniks and per- 
forming with his band the Creepy Creeps. 


For more information about Dave's art and Avalon Tattoo 2, visit 
davewarshaw.com and avalontattoo.com. For more on his 
music, go to myspace.com/thecreepycreeps or 
tarantulahawk.org. 


Nick Camara is the publisher and editor of Tiki Magazine. He 
spends as much time as he can with his wife, Michelle, and their 
two children, Donovan and Kimberly, and tries to live in an Island 
state of mind. Aloha. 
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Featured Carver ZEFXexox 
Dave “Basement Kahuna’ Wolfe | : wall 
By Tim Glazner 


Images courtesy 
Basement Kahuna Worldwide 


Collecting the ephemera of the past has been a part 
of Dave “Basement Kahuna” Wolfe's life since his 
childhood. Riding shotgun with his dad, a ‘50s Rock 
and Roll deejay, they scoured garage sales for under- 
priced antiques. He became a modern day Fred 
Sanford, collecting and dealing in all sorts of the 
detritus of the past, including movie posters, World 
War II patches and later, the ephemera of the mid- 
century Polynesian palace. 


Dave moved from Augusta to Athens, Ga. after high 
school and began putting his artistic talents to work 
in the thriving art scene. His cartoonish paintings 
were rather anti-establishment and they sold. 
Michael Stipe of REM has a Basement Kahuna paint- 
ing in his home to this day. During this time in the 
early ‘90s, he created his first home Tiki bar, though 
he had no real idea what such a thing was sup- 
posed to look like. Fast forward to the present — 
you can see four Basement Kahuna pieces at the 
Mai-Kai Tiki temple in Ft. Lauderdale: a Tiki, two 
shields, and a sign. Mai-Kai owner Dave Levy also 
has one of his Tikis. 


6 foot 7 inch “cartoony” 
Marquesan Tiki 
Madness and genius 


Dave's Tiki obsession started with mugs, amassing an impressive collection 
in only six months, without the aid of eBay. Driving through the mountains 
and valleys of north Georgia with him, 
searching for treasures, you see madness 
and genius. “Stop here. It looks like junk, 
but | pulled an Orchids R-94 out of there 
about a month ago for $2.” Every little 
hole-in-the-wall shop had been surveyed. 
“You just never know where you'll find 
that next treasure.” He stops at every store. 
And he wants to stop at every place that 
maybe isn’t a store. It’s just some crazy 
shack full of stuff on the side of the high- 
way. Junk isn’t a hobby - it’s his job. 


He first took up carving as part of the 
antique furniture business. He needed to 
repair a few pieces and doing it himself 
was the only way. That’s also where he 
began learning various techniques to fin- 
ish items in a naturally aged way. The 


Stylized Maori Hook in Whalebone. = 
® 18” Tahitian Cannibal Carving 
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A portrait of the artist's studio 


repairs had to look like the original vintage 
woodwork. Around 1998 he married and 
moved into asecluded home in north Georgia. 
After renovating the arts and crafts style house, 
there was a basement space that was left for 
him to do with as he pleased with. The idea 
of the Tiki bar came percolating back to the 
surface. He had never been to a Tiki bar, but 
he set about to build what would become 
the Kon-Tiki Paradise Room, decorated wall 
to wall and floor to ceiling in classic style. 


From his daily quests Dave soon had a pile 
of vintage fish floats, lamps, tapa cloth and 
Exotica LPs. He knew he wanted some war 
clubs and a paddle. When he got the Oceanic 
Arts catalog, Dave saw that his Fred Sanford 
wallet wasn’t going to afford a Leroy Schmaltz 
set of carvings, so he set about learning to 
carve and collecting tools along with the mugs 
and menus and Tiki bar flotsam. He did order 
a truckload of bamboo and lauhala matting 
from Oceanic Arts. Those items were just not 
floating around in Georgia second-hand 
stores. 


Fresh mint and a Fresh perspective 
Mixology also became an obsession as he 
worked to make his place "100% Grog Log 


A selection of the artist's tools--the “chisarsenal,” most 
which are Henry Taylor. 


His partnership with GecKo has 


of 


produced one of the most compli- 


cated and popular mugs out 
there, the Bora Boiler. 


The Bora Boiler mug: a collaboration between BK and Gecko 


southseaarts.com 
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capable.” When guests sit at his 
bar, they can pick any drink in 
that book and he he'll mix it 
on the spot. The proper drink 
is complete, down to the fresh 
mint. Vintage Hawaiian music 
plays on the turntable. There’s 
a lingering scent of the burn- 
ing wood Dave scatters as “Tiki 
bar incense” and the smell of 
fresh squeezed juices fill the 
air of the basement bar where 
he crowned himself Kahuna. 
But it gets better. 


When Dave discovered the 
online community Tiki Central, 
he found lots of people build- 2 inch “old navigator” Moai earrings in Hippo 
ing home Tiki bars who ivory 

welcomed him as a true believer. He wasn’t alone! The carvings he 
had been perfecting to decorate his home bar were a hit with the 
Tiki community. In a world of one variation on the Ku after anoth- 
er, he was carving Fijian Sali war clubs and other weapons. His Cook 
island style Tikis were a fresh look. His attention to detail and his 
special finishes, some involving that red Georgia clay, made his new 
carvings look like they were ancient. He carved many of the designs 
he'd seen in the Oceanic Arts catalog. He searched for the original 


2 inch Bone Maori Teko Teko in “lakes area style” with abalone inlays gathered and works mn books and tried to get back to the sources that inspired 
cut by Eli Hedley. those originators. 


Dave saw that his Fred Sanford wallet At Hukilau 2003 Dave met Bamboo Ben and Crazy Al; his friend 


. p Brad asked them if they would help him build a Tiki bar in Augusta. 
wasn't on prose tanied Schmaltz A year later, it was happening. Dave worked for months to come 


up with the dozens of pieces of décor hanging from the ceiling of 
every room of the Hale Tiki. He found the Witco fountain and rebuilt 


t a ss 
2 inch Bone Maori Teko Teko in “lakes area 
style” with abalone inlays gathered and cut 
by Eli Hedley. 

2) 3 ft. tall hardwood Marquesan Tiki. 
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Classic bone Marquesan images. 
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Marquesan bone image. Classic bone Tangaroa Image. 


the catch bowl and restored the piece to new working order. He 
carved many of the pieces in the bar and refinished the ones that 
were purchased to give them that aged look. After working to 
build the bar and designing the signature mug and logo, he went 
behind the bar to create his signature drink, the Concubine. He 
worked as head bartender and officially declared the Hale Tiki 
open. When Sven Kirsten came by not long after, he declared it 
the finest new Tiki bar he had seen. 


Deep South Pacific 

In short order he had become a professional Tiki carver, bar dec- 
orator, and head bartender. It was never a real plan, but it became 
a reality. A one-man South Seas artist. His extreme concentra- 
tion taught him a lot about making Tikis. He has now begun his 
“Deep South Pacific” work, turning spare rooms into tropical par- 
adises. He keeps a shop full of the many needs for decorating 
clients’ spaces. His main work is the many commission pieces 
he carves. He stays about 15 pieces behind. It started as a hobby 
to help decorate his home bar. Now the orders by fans of his 
attention to detail and trueness to the masters of Poly Pop make 
for a business. His partnership with Gecko has produced one of 
the most complicated and popular mugs out there. The inspira- 
tion for the Bora Boiler is ancient, reawakened by his chisels. 


He doesn't really see himself on a par with the likes of Barney 
West and Milan Guanko. He seems rather surprised that he con- 
tinues to get more orders for his work. He taught himself to 
become a master carver by sheer determination. Dave's also turn- 
ing his love of the old masters into living tributes. His works fill 
home and commercial bars across the country. His carvings are 
tracks left for others to find to lead them to the true ways of Tiki. 


Dave has spent endless hours studying the works of the carving 
masters, but still hasn’t stuck a toe in the Pacific Ocean. He prefers, 
like many of us, to keep the dream of the South Seas alive in his 
imagination. There it spawns the carvings full of mana for the 
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Classic bone Moari Image. 


40 inch tall Marquesan railposts. 
4 ft. tall Cook Islands Tangaroa. 


beholder. He keeps preaching the good word of Tiki with his 
tools. As long as people are buying, he knows the classic style 
is still worshipped. 


Tim “Swanky” Glazner is one of the original creators and 
organizers of the Hukilau event. He is now working on various 
smaller, more intimate events. His website is 
www.swankpad.org. ; 

| 

eS 


- 


emia 


| HOUSE OF te 


a! 

7 

Ft 
rial 
= 


PEE | 3 


ixK— 


=—\ 


i—— 


“TIRIS OF ALL SIZES * TH] FARR MUGS ~ BARS * TIK BAR NCCESSORIES* 
* EXOTIC WOOD CARWINGS ~ISLANDSTULE GIFTS * 
“AN ENTIRE SHOWROOM OF TROPICAL NET ¢ WINTAGE-STULE FURBITURE™ 


or 


‘ANDO HOW. 
WE'RE THE EXCLUSIVE piSTRIBUTOR FOR TIKI HIWGS JEWELRI 


L 


FREE SHAKATIE Cool Drinks » Waun Atmosphere 
mué! Hapa Hasle Evtoitainment 


WITH MIN. $100.00 PURCHASE 
THRU. AUG. 2008 


—— 


“THE ULTIBINTE STORE FOR ISLAND DECOR” 3829 30th St. North Park SAN DIEGO 619°564-7194 
(NEW ADDRESS) 931 We1STHST. COSTA MESH/CH: www.barpinkelephont.com myspace.com/berpinkelephant 
wuuhouseoftikinet (or) wwumyspace.com/tikishop — 5 — aa 


iM 


ae =e asa AREADELLIS PARK eae 


2 THE FIRST & LARGEST TIKI WEEKENDER! 
7 AT THE HISTORIC HANALE! HOTEL 
: 4 BALI HAI RESTAURANT 


sponsored by 
SAAS .com 


TRADER VI<'s 


Handcrafted Tiki Bans= 
Custom Bamboo Interéngi® 
7 & Exteriors — 


A A ee ey ee 
GAO. 447.4242 
V7/-O)/-OO 


TIK] PIONEER 


Bill Sapp - Original Owner of 
the Kahiki Supper Club 


By Jeff Chenault 


In 1961, Bill Sapp and Lee Henry opened one of the 
most magnificent and visually stunning Polynesian 
restaurants in the world, the Kahiki Supper Club in 
Columbus, Ohio. More than just a restaurant, it was 
a classic example of mid-century Polynesian Pop archi- 
tecture and one of Bill's most creative endeavors. Even 
though it was demolished in 2000 to make way for a 
Walgreen's, it has reached cult status among many 
urban archaeologists and tikiphiles around the world. 


Bill and Lee, college buddies who met while attend- 
ing Ohio State University, opened the Top Steakhouse 
in 1955. This successful venture sparked Bill's imagi- 
nation. He was keenly aware that the new state of 
Hawaii and the popularity of the film “South Pacific” 
had ignited a nationwide craze. Polynesian restau- 
rants like the Mai-Kai, Trader Vic's and Don the 
Beachcomber's were doing a brisk business. In 1959 
they opened the Grass Shack, a small thatched bun- 
galow on the east side of Columbus, as an experiment 
on how a Polynesian style restaurant might work in 
Ohio. The Grass Shack did a good business, but mys- 
teriously burned down on June 14, 1959 - Bill's 
birthday! 


New Guinea Meetinghouse 

Bill and Lee wanted to rebuild, but wanted something 
more on the scale of the Mai-Kai in Fort Lauderdale. 
Loren M. Berry, Lee's father-in-law, guaranteed a loan 
to begin construction in 1960. The architects. were 
Ralph Sounik and Ned Eller of Design Associates. 
Coburn Morgan was hired as the decorator. Coburn, 
original designer Bernie Altenbach and Bill conceived 
and designed the giant Moaifireplace. Coburn designed 
the garden area and was in charge of the Polynesian 
décor. After nine months of construction, the total cost 
came to just over a million dollars. The Kahiki Supper 
Club officially opened its doors in February 1961. 


The basic design was inspired by a New Guinea meet- 
inghouse, Authentic native design and artwork adorned 
the front, while the roof was patterned after a giant 
war canoe. The peak reached up 60 feet, with a peli- 
can at the tip symbolizing good fishing and a bountiful 
harvest. To enter, one walked between two Moai on 
a bridge to the main doorway. Philip E. Kientz creat- 
ed the 15-foot tall Moai with flaming topknots. He 
also designed the horse head logo for Rolling Rock 
beer, among many other projects. Beyond the hexa- 
gon-shaped doorway, another bridge led through a 
small cavern to the Grand Foyer where the giant Tiki 
fountain, nicknamed George, resided. George was the 
guardian of the “Quiet Village” and to all the myster- 
ies that lurked inside. The walls of the foyer were 
decorated with Tectum Pan-L-Art, which was specifi- 


Bill Sapp today. 


LAZO: 
VA 


Frank Gardner 


. <K 
SZ : 
to . 


Jeff Chenault 


Early Kahiki postacrd ‘61. 


cally designed for the Kahiki. An authentic outrigger canoe hung 
from the ceiling. 


The original Kahiki had four bars: the Maui Lounge, the Outrigger 
Bar, the Hawaiian Bar and the Music-Bar. It also had three party 
rooms, The Oahu, The Kilakila, and the Luau. The Village Dining 
Room had two distinct areas: The Rainforest Room contained 
an enclosed tropical rainforest with live birds, and came com- 
plete with lightning flashes, thunder and rain; the Kauai Gardens 
had lighted tanks with rare tropical fish aligning the booths, giv- 
ing guests the impression of dining underwater. Another dining 
area had 40-foot palm trees and a 21-foot high Moai fireplace. 
Marcel “Marsh” Padilla and the Kahiki Supper Club Trio played 
beachcomber music nightly. Marsh, who recently celebrated his . 
90th birthday, played at the Kahiki from 1961 to 1978. 


Paradise requires constant maintenance. When the Kahiki first 
opened it employed 140 people from 15 different countries, 
especially Cuba. Chefs, kitchen staff, bartenders, waiters, gar- 
deners, and cleaning staff all played an important role in the 
everyday activities. They hired a foreman to train people how 
to work with all the bamboo, and even trained their own car- 
penters! 


In the early days the mugs, ashtrays, and necklaces were all 
hand-made by Bill's first wife and other volunteers in the base- 
ment of the Kahiki. With the help of Jack J. Hite, they designed 
the containers for the Barrel of Rum and the Zombie. Coburn 
Morgan designed the cup for the Coffee Grog. The classic cre- 
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ations like the Headhunter mug, Idol's Cast and the Mystery Bowl 
were originally made in Mexico; later, they were crafted by a local 
business, Hoffman Pottery. These have since become highly prized 
collectables. 


Recently, | had the pleasure of talking story with Bill Sapp to learn 
more about the history of the Kahiki and its founders. 


How did you and Lee Henry decide to open 

a restaurant? 

We would hang out at different places downtown and talk about 
the bar and restaurant business. | had been in the restaurant busi- 
ness for a short time in Florida. We went out to the Top Steakhouse, 
which at that time was just a little beer joint. We transformed it 
over a year or so into what it is today. 


What inspired you to build a Polynesian supper club? 
We had the Top going from 1955 until about 1959 and we decid- 
ed, you know, let's open another restaurant. This one’s OK but 
two would be better. So Lee and | traveled around the country. 
We found that Trader Vic's and the Mai-Kai were doing great when 
others were not. In 1959 we bought the land and built the Grass 
Shack. It was a real success. Sandro Conti, who grew up in Nicaragua 
and was fluent in both Italian and Spanish, made all the drinks 
and managed it. He created Sandro’s Sin, the house specialty, and 
alsoinvented many of the signature Kahiki drinks, such as Polynesian 
Spell and Smoking Eruption. 


What happened the night the Grass Shack burned down? 
After it was open a few months | had a birthday party there. | went 
home around 4 a.m. About an hour later Sandro calls and says, 
“Bill, we got a fire down here.” | said, “Well, put it out. I'll see you 
tomorrow.” An hour later he calls again, “Bill, this is a pretty good 
fire.” | ask, “Sandro, will we be able to open in the morning?” “Well, 
maybe” he replied. Another hour goes by and he calls again and 
says, “Hey Bill, ain't no Grass Shack.” (Laughter.) The Fire Marshall 
wasn't going to allow us to build it with all the grass thatch unless 
we put a product called Flame-Art, from California, on-all the grass. 
The only things that weren't destroyed were the stuff we put the 
Flame-Art on, which enabled us to use those materials in the 
Kahiki. 
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Kahiki Girls. 


In 1997 the Kahiki was listed on the National 
Register of Historic Places, but even this 
couldn't save it From the wrecKing ball. 


How did you come up with the name? 
| got the name out of a Polynesian dictionary. Kahiki means “to 
sail to Tahiti” in Polynesian vernacular. 


Who designed and decorated the Kahiki? 

Well, the original designer was Bernie Altenbach. Bernie came 
up with the idea of the Polynesian meetinghouse and he got it 
started and well on its way. Coburn Morgan came in as the dec- 
orator. Bernie designed the different rooms inside but never 
really got the credit that he deserved. He had just finished’ remod- 
eling the Top at that time, but when he got too busy he had 
Coburn take over the Kahiki. Coburn was very outgoing and got 
all the credit. ! 


You must have had to hire a lot of people before the 
Kahiki could open. : 

| would say that 75% of the staff that opened the Kahiki were 
Cuban refugees. There were doctors, lawyers, musicians and 
everything. They came up here and worked very diligently. One 
of the men was a physician in Cuba and got licensed here and 
it turned out he delivered my daughter! The Cubans are great 
people. / : : 


Tell us about your trip to Cuba during the revolution. 
Sandro and | got a million stories about Cuba. We went on reg- 
ular junkets because we had so much fun down there. We like 


Charles R. Moor 


The Outrigger Bar. 


“The Original Mystery Girl:” photographer and identity of girl unknown. 
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the “old” section of Havana the most. One night the revolutionaries start 
storming old Havana. Sandro and | were in some bar and we wanted to go 
to another bar, we didn’t care about any damn revolutionaries. So we hailed 
a cab, but the cabbie said, “I ain't taking you anyplace, I'm afraid that they'll 
kill me.’ So Sandro says “If you don’t take us where we want to go, we're 
gonna kill you right now!” 


Later as it starts to get light I'm thinking the wife’s gonna be furious. So we 
get back to the hotel and there’s an iron gate there and we can’t get in. We 
rattled this gate for an hour. Finally, the caretaker comes because he thinks 
the revolutionaries are trying to break in. We assured him that we were 
tourists and guests of the hotel, so finally he let us in. Then the elevator does- 
n't work. We were up on the eleventh floor; by the time we got to the room 
we were both just beat. The next morning my wife screams, “Bill, Bill get 
up!” | looked out the window and they had hung somebody down there and 
he was swinging in the breeze. We changed our reservations and got on the 
last plane out of there! Just as we're taking off we drop back down to Vera 
Dera Beach airport. Some guys had gone down the canal and were shoot- 
ing machine guns, or something, and the pilots were afraid they were going 
to shoot the plane out of the air. | guess there were some people on the 
plane who shouldn't have been there, so they lined us all up and poked us 
with. guns and searched everything. Everybody was scared. Finally, we were 
able to get back on the plane and take off for Miami. 


Do you recall any famous people that visited the Kahiki? 

Oh, many! | remember Ann Margaret, Barbara Eden, Arthur Godfrey, all kinds 
of stars. The one that really impressed me was Ray Milland, from “The Lost 
Weekend.” He was a big star back then, but a down to earth nice guy. One 
day | was in the office doing some bookwork and he just wandered upstairs. 
My door was open. He walked in and:said, “Hey, how you doing?” | said, 
“Fine, how are you?” He says, “Oh, I’m doing great. You know, you got a nice 
place here. | really enjoyed it.” I said, “Well, sit down and let's talk about it.” 


From the collection of Jeff Chenault 


® 


ocT + 61 


An early photo of the Kahiki before it was open to the public. 
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Shirley J. Kientz and Family 


Shirley J. Kientz and Family 
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We talked for two hours. | didn’t know who he was 
until he started to leave and | asked him his name. 


When did you sell the Kahiki? 

We sold it to Mitch Boitch in 1976, | believe. Mitch 
later met Michael Tsao at Trader Vic's in Los Angeles 
and was so impressed by him that he hired him to 
manage the Kahiki. Later, Mitch leased it to Michael 
for a couple of years, after which Michael offered 
to buy it from him over a period of time. 


Spirit of the Kahiki Lives On 

During the late 1970s the Polynesian restaurant 
came to a sudden decline. What was considered 
Tiki cool became Tiki tacky. Polynesian restaurants 
closed at an alarming rate. The Kahiki underwent 
many changes under the leadership of Michael Tsao; 
some good and some not so good. As a sign of the 
times, the Kilakila Room downstairs was transformed 
into a dance studio and backgammon game room. 
It was probably the only Polynesian discothéque in 
existence. In 1997 the Kahiki was listed on the 
National Register of Historic Places, but even this 
couldn't save it from the wrecking ball. In 2000, 
the Kahiki property was purchased by Walgreen's, 
who eventually razed the building, apparently mak- 
ing an exception to company policy to not demolish 
properties listed on the National Register. 


On August 26, 2000 the Kahiki and Otto von Stroheim 
threw a Bon Voyage party. It was the last day ever 
for the Kahiki. A planned “new” Kahiki never mate- 
tialized; all the items in storage were eventually sold 
off. In 2006, two former employees, Theang Ngo 
and Soeng Thong, opened the Tropical Bistro. With 
the help of the Fraternal Order of Moai, the Bistro 
captured the Kahiki spirit while also creating its own 
unique vision of a tropical paradise. Much of the 
décor, such as the monkey pod tables and the Orchids 
of Hawaii lamps, came from the Kahiki, as well as 
the food and drink menu. Unfortunately, this exotic 
adventure was short-lived as it unexpectedly closed 
in February 2008. The Kahiki name, however, still 
exists as a frozen food company. 


The Kahiki Supper Club embodied the American 
post-World War II fascination with Polynesian cul- 
ture, and will always have a special place in the 
hearts of many who gathered at this meetinghouse 
during its almost 40-year history. 
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Special thanks to Bill Sapp, John Holt (aka tikiskip), 
Herman Leitwein, Eric Hoffman, Stephanie Yochem, 
and the family of Shirley Kientz for all their invalu- 
able assistance. Jeff Chenault (aka Jeff Central) is 
a Tiki veteran, music historian and Exotica DJ. He 
has been collecting and researching Exotica music 
for over 20 years. 


geal 


eX 


One-Of-A-Kind hand-built Tiki Mugs - Hand Pressed HighRelief Tiki Tiles 
Individually Crafted by Henrik "VanTiki" in Kailua, HAWaii ¥ 
www.vantiki.com ssn. 
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Rory Snyder, Caliente Tropics, Palm Springs, CA. 


Do you read your 
Tiki Magazine 
in interesting places? 


If so, e-mail your picture to infoeTikiMagazine.com 
and you might be in our next issue. 


Caroline Roe, Rarotonga. 
“Note: Please make sure submitted images are at least 3"X5”" @ 300dpi. 
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NEWS 


RapaNuiNews.blogspot.com 
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SWEET music 


eri Us H Napa Valley 
ov take us home to He 


www.juddshill.com 


www.mkgents.com 
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“Mortgages & Mai-Tai’s... “Let me make your Vacation 
Whatta Life!” Dreams come true!” 


Professional and Confidential Service ¥ For all your 
for all of your Travel and Cruise requirements, 
Real Estate and Mortgage call Karen Stuetz (WooHooWahine) 
requirements, 949-582-1324 
call Chris Garland or email 
562-500-9800 woohoowahine@yahoo.com 
or email j website... 
mysmartloan@yahoo.com www.packyoursuitcase.joystar.com 
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“SATURDAY, MAY 3, 2008 ' 


4407 STATE ST., MONTCLAIR, CA 91763 


WWW. TIKIINVASION.COM or WWW.MISSIONTIKI.COM 


GATES AT 1" BAND AT 1PM 


TIX: $22 ADULTS, KIDS 12 & UNDER $5 
TOTS UNDER 3 FREE! 
AVAILABLE AT THE GATE OR 


BIGGER & BETTER THAN EVER! 
PRE ‘68 ONLY! VROOM! 
ENTER YOUR PRE ’68 WHEELS IN THE 
CAR SHOW & RECEIVE A SPECIAL GIFT! 


ON THE DRIVE-IN SCREENS AT DARK! 
THREE GREAT TITLES TO THRILL & CHILL YOU! 


DEATH RACE 2000 


ZOMBIE & 
INVASION OF THE BEE GIRLS! ye 
PLUS SCADS OF VINTAGE MOVIE TRAILERS . 
and 
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& RETROSNACK BAR SNIPPETS! 


MISS BONNIE DELIGHT’S BURLESQUE REVUE 
KING KUKULELE 
OFFICIAL INVASION EMCEE JET POWERS! 


EVENT & VENDOR INFO 
WWW. TIKIINVASION.COM ok WWW.MISSIONTIKI.COM 


World’s largest manufacturer of... 
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* ATTENTION ALL TIKI BARS! 


© (or anybody wanting their own custom mug) 


CALL TIKI FARM NOW! 
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’- onthe nhug 4 * Puwveyors of Polynesian Pop Culture 

b + 800. 357. 3360. www. tikifarm. com|: 
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